ators of the Mosque in 
, were SO ex- 
t the gross of the Tex 
» band there that they paid 
full $5,000 guarantee, for- 
a ey already had posted a 
deposit. Manager Don 
returned the B iat pay- 
The ones: By ans 
geal another baby at 
eff Clarkson, pian- 
with th Les Brown, has a bad 
nger on his right hand, injured 
‘hand ag’ Gabler date for C 
er aa or om- 
has George Brunis on DDT 
wf we must hear! . . 
Palmer, previously set by 
to go out with Jerry Colonna 
six weeks, was nixed by the 
one ee now is about John- 
whom Colonna wants 
who belongs te GAC. . . Teddy 
7 plane to —w next 
on the west coast. . . Winch- 
Ml says the ry Kings are split- 
legally in San Francisco. 
ly Eckstine had a swank 
ming at the Club Sudan in 
jem. . . Andre Kostelanetz is 
neduled for England and Eu- 
» in late June, which means 
ncellation of his Lewisohn Sta- 
concerts. . . Stuart Foster, 
vocalist, and Pat Kim Loo are 
. Junior Coliins, French 
“will leave Beneke to join 
. Louise King will not re- 
‘her sisters, but will start 
harp for hubby Alvino 


50 i 
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King moves into the Jim- 
show for the summer, 
until September 6. . . Lee 
is working = ns with 
» symphonic -winds, in 
kes of an “ted Hotel Lincoln 
in NYC. P’ Rarer Kessel’s 
mn places & Heywood on 
y 29 at the Three amas net os 
Clayton, Jack Pleis, Johnny 
and Mel Powell all are ar- 
for Goodman. . . Harry 
went into Sid Brantley’s 
chair with Sam Donahue 
« ASCAP announces that it has 
rights from all of its 
and publisher members for 
. - NBC’s Phone Again, 
has a band with organ, 
| glbvaphone, bass, guitar, 
and nm © 
are a couple of gaping 
in one of the windows at 
802 headquarters in New 


Di 


She 


Arguments must be getting |; 


»» Cugat takes his rhumbas 

k to the Starlight Roof at the 

next week. . . Roy Ham- 

jazz tenorman for Spi- 

a also ype = woe 

D Barrie, out o jusiness 

o write insurance. 

ed lead trombonist Bill Stie- 

gel (formerly with McIntyre) 

fv itches to radio work in Man- 
ittan with 

aller-AAF ban 

, former Vaughn 

@ sideman, is at Dinty’s 

race club in Saratoga, N. Y. 


% ©. Both the Opera and the Op- 
e in Paris are shut|| 


, 


with actors, singers and| 


List) 


personnel strik- 
; against the National Music 


on... Fred Waring broke |" 
his regular Wednesday after- || - 
h sessions with the music|} 


men. Seems the boys 


en gin rummy, not al- 
for matches, and the gam- 


eeetive being what it is—! 
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the editorial staff of 

Wn Beat and has been as- 

to the New York office 

with re- 
to his go recently 
years service. 
also is a war veteran, 


e recently discharged. 


’ ane 
aan 
Trap 
— ies 
x 1 











CHICAGO, MAY 6, 1946 
(Copyright, 1946, Down Beat Publishing Co.) 








Gillette, Long 
Time Lot Rep, 


May Quit Job 


Hollywood—There is a general 
feeling among musicians on the 
movie lots that J. W. Gillette, 
AFM studio representative, who 
has been a virtual czar of studio 
musicians since the advent of 
sound pictures, is on his way out. 
He was the only important AFM 
official who did not attend the 
recent conference between Pe- 
trillo and a group of movie pro- 
ducers. Whether this was due to 
ill health (he recently suffered a 
mild heart attack) or not, it is 
felt his absence sealed the issue 
and he may soon resign from 
office, 

Gillette, a former Local 47 
(Los Angeles) president, took 
over an unparalleled chaotic stu- 
dio music situation just after the 
advent of sound in motion pic- 
tures. With musicians flocking 
into Hollywood for lucrative jobs, 
with the “kick-back” system get- 
ting heavy play, local instru- 
mentalists found themselves in 
the middle. Loc 47 . officials 
gladly sacrificed local autonomy 
in the studios in return for a 
one-year restriction from the 
studios of AFM musicians head- 
ing for prt Gillette was 

appointed AFM rep with com- 
ple ete power. Most musicians be- 
ieve that he did a good job 
bringing order out of the early- 
day mess. 

Gillette has admitted that in 
his administration of studio af- 
fairs he was more interested in 
spreading the lucrative employ- 
ment over as many musicians as 
possible than in securing high 
earnings for individuals. Ob- 
servers believe that his biggest 
mistake has been that of operat- 
ing his office with inadequate 
assistance, 


If he resigns within the next 
few months (it is very unlikely 
that Petrillo will “fire” him) it 


his withdrawal will take place 
about the time the industry cele- 
brates the 20th anniversary of 
the introduction of sound to the 
screen. It was August 6, 1926, 








| Busy Peggy 


Hall from the|| — 
replacing. . .|/- 


New York—The busy Peggy 
Mann is now heard on the RCA 
Victor Swing vs. Classics show 
Sundays. Needless to say the 
former Enoch Light and Teddy 
Powell chirp takes care of the 
swing side of the program. She’s 
recorded recently with Good- 
man, Tommy Dorsey and Ray 
McKinley—all of which makes 





for a full schedule. 





a little feminine competition on a 


| The Face Faces The Music 


Nashville, Tenn.—Sunny Dunham and Beasley Smith didn’t mind 


recent Dixie Nightcap airer from 


WSM here. She was Anita Colby, model, actress and Hollywood pro- 
ducer. Beasley is director of the show and ork leader of WSM. 





at what was then the Warner 
theater in New York City, that 
the first commercially successful 
“talking picture”, a short fea- 
turing Metropolitan Opera stars, 
was exhibited. 


Bothwell Readies 





=/Band for the Road 


New York — Johnny Bothwell 
band here, now readying to go 
out on the road, lines up with: 
trumpets: Joe DePaul, Marty 
Paul, Paul Liechter, and John 
Dillinger; trombones: Jack Car- 
man, Dick Pola, and Herb Ran- 
dell; altos: Andy Pastore and 
John Raffa; tenors: Eddie Edell 
and Marty Carman; drums: 
Mickey Dagrino; bass: Jimmy 
Johnson; piano: Buddy Ernelli; 
arranger: Paul Villepique; vo- 
cals: Claire Hogan and Don Dar- 
cy; leader and alto sax: Johnny 


will be interesting to note that | Bothwell. 


Bothwell was featured as a 
sideman with the Boyd Raeburn 
band before taking his own com- 
bo into 52nd street. Nat Lorman 
will meee. while Claire Hogan 
is Mrs. Bothwell and used to work 
with Freddie Slack, Johnny Long, 
and Randy Brooks. Dare y was 
: with Art Mooney and Boyd Rae- 

urn, 





Herd Replaces 


Lynne Stevens 


New York — New Woody Her- 
man vocalist replacing Lynne 
Stevens is Blossom Deary, from 
the arene, formerly with 
Gene Krupa. She joined last 
month in eapolis. 


Nobody's Made Dough 
On ‘Rum and Coke’! 


New York—Jeri Sullavan hasn’t 





Coca Cola yet with the returns 
tied up in New York’s federal 
court. RKO Bldg’s brothers Ellis, 
acting for the West Indian plain- 
tiff don’t think pened oing to see 
wae of that moo either. Latest 
rt is that the defendant will 
original copyright was in- 


icumeral material may not be 
for the jury, 





Youngest McCall 
Dies in New York 


New York—Eighteen-year-old 
Blanche oy youngest of four 
sisters in the group working for 
Charlie Spivak, committed sui- 





received a penny from Rum and |' 


valid since under U. S. law any |. 
copyrighted. ee question of fact 





cide here two weeks ago. 


King Cole Trio 
Subs For Bing 


Hollywood—The King Cole Trio 
will headline the Kraft “Music 
Hall” summer stint, a 13-week 
period starting with broadcast of 
May 16. Eddy Duchin, currently 
on show as piano solo feature, 
will emcee the series, which will 
originate in New York. Idea of 
using a name ork on show was 
still under discussion at this 
writing. A name singer will prob- 
ably be signed as added feature. 

Whether Bing Crosby, whose 
desire to break away from Kraft 
radio chores is well known, will 
return to show in fall is a ques- 
tion mark. 


Martin Block 
KFWB Huddle 


Los Angeles—Martin Block was 
rumored to be taking over the 
featured disc jockey spot at 
KFWB recently vacated by Al 
Jarvis. Block is here and has 
been noted keeping in close 
touch with KFWB tops. No one 
would confirm report. but it was 
known station was preparing a 
big build-up for someone about 
to become associated with outlet. 











Nice, Huh? ||? 


Neb.— Betty Cox, 

is from nearby Beatrice, 

Nebraska, came into town 15 

months ago for an audition _ 
Paul Moorhead’s band, at 

Paxton hotel, and has been PPro 

ing with the outfit sinee. Cus- 


tomers like, too. 


Trade Buzz On 
EllingtonSwitch 


To Musicraft 


New York—Duke Ellington will 


sign with Musicraft Records w 


on the expiration of his 
Victor contract this November, tt 
has been reported from a reliable 
source. There were no statements 
ae from either Elling- 
ton or RCA Victor heads con- 
cerning the long rumored switch. 
Musicraft authorities could not 
be reached for comment. 

Report of the new contract did 
not mention the length of the 
me act nor other details. With Artie 

aw’s recent pacting with Mus- 
icraft, and securing for himself 
an unprecedented freedom in his 
relations with the firm, the El- 
lington agreement will be watch- 
ed with interest by the trade. 

Ellington o recorded 
for Victor in the early 20’s, and 
many of those innumerable sides 
have become expensive collector’s 
items. Later he recorded for the 
Brunswick label. About five years 
ago he switched from the Colum 
bia firm, for whom he had re- 
corded but a few sides, to return 
to the Victor studios. 

The fate of the plentiful Victor 
supply of old Ellington masters, 
many of which have been re- 
issued, several more which were 
rumored to be issued again in 
album form, is impossible to 
know. And whether the Musicraft 
deal will allow the Duke’s famous 
sidemen to record under their 
own names—as once did Johnny 
Hodges, Cootie Williams and Bar- 
ney Bigard—vwill not be known 
until the details of the reported 
contract are published. 


Thornhill Sets 
New Band in N.Y. 


New York — Claude Thornhill 
band, in rehearsal here, is sha 
ing up with a at many of 
pre-war Tho ites, Partial list 


srumipete: Rusty Dedrick and 
Jakie Koven . . . trombones: Bob 
Jenny and Tasso Harris . . . reeds: 
Jack Ferrier (out of the Beneke 
band), John Nelson, Bob Waiter, 
Ted Goddard, and Chet Pardee 

Billy Exiner (drums) . Ey 
Shevak —. + Bary G - 
braith (guitar 


Buddy Stewart May 
Decide to Cut Krupa 


New York — Buddy Stewart, 
Krupa vocalist, expects to hear 
“Dandy” about the end of June. 
Still can’t make up his mind 
whether to start out as a e 
or not, specially since the 
pantishing house ouse how - 


as King 
Cole all hi nt nn ad its Lyon- 
naise Potatoes and Some Pork 











Modernaires On Air 


New York—Paula Kelly and 
the Modernaires journey to Hol- 
lywood with Perry Como to air 
the Chesterfield Supper Club. 
Como is due on the coast for pic- 


_ | ture work. The Modernaires have 


been signed for 13 weeks. This 
marks the third time the group 
has worked for Chesterfield— 
first with Paul Whiteman and 
then with the late Glenn Miller. 








Pert Eileen 
On the Cover 
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Torme's Mel Tones Record First For Musicraft 





Spike Will End Tour 


At Strand Theater 


Hollywood—spike Jones, slated 
to close Wednesday (8th) at the 
Trocadero, then goes on a road 
tour ending at New /York’s 
Strand theater. Spike returns to 
his 14-piece dance ork contain- 
ing the City Slickers. 





New York—Johnny Lesko, ten- 
orman just out of the army 
medical corps, replaced Stuart 
Anderson with Randy Brooks, in- 
stead of Johnny Glusko, as previ- 
ously reported. 


Leads Band 


— =i i a RINE Ea Rt, 
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Norfolk, Va.—The appealing 
Miss McGuire, Betty it is, makes 
an eye-filling attraction for a 
band leader—and that’s just 
what the lovely lady is. She's 
had her own band for five years 
now, has hit a successful formu- 

with her all-girl ork. The 
= have been at the Southland 


I here. 


Hollywood—While Mel Torme and his Mel Tones run through a 
number on their first recording session for Musicraft, Bill Burton, 
the group’s manager; Eddy Powell, Musicraft music advisor; and 
Sonny Burke, arranger and director, look on. The Tones are, left 
to right, Bernie Parke, Betty Beveridge, Ginny O’Connor (who sings 
best with bare feet), Les Baxter and Torme. The gals are pictured 
again, all nice and pretty, at the left. 





Big Gate Wonderful 


Novelty to 


could well follow. 

Tea was at the Hotel Sherman a 
couple of months ago, just last 
month he played two weeks at the 
Rainbo ballroom. And, in between 
—Hot Club sessions, this joint or 
that—he got in a lot more music. 

There probably has never been 
another great popular jazzman 
whose playing years equal Jack’s 
decades, and who retains the 
tremendous love for music Jack 
will always have. He doesn’t play 
just for money or ’cause it’s all 
he knows how to do—he plays 
for kicks, and he gets them. 
There’s a man who can smell a 
| session two towns away, and who 
|gets there in time for it. His 
jmusic is his life, and he plays 
that way. If Jack Teagarden is 
in town, and there’s a session, 
informal or planned, it’s a better 
than fifty-fifty chance that 
he’ll turn up, horn in hand, 
hoping for an invitation to sit 
in. (All AFM regulations ob- 
served, natch!) 

One can’t honestly blame the 
James and Shaw boys for sitting 





finances and big business. 
one certainly can’t expect them 
to wear out their lips and cre- 
ativeness by playing the last 
couple of sets each evening— 
you know, the ones after the 
last coast-to-coast air shot. 
Their publishing firms, ranches, 
and blondes are time consuming. 
After all, music was just the be- 
ginning for them. They’re capa- 
ble of much better things. 
They’re big timers now, and who 
wants to play, anyhow! 

Jack Teagarden is wonderful! 





Don Richards to Miami 


New York — Don Richards goes 
into the Flagler Gardens in Mi- 
ami, with 17 men. Richards is 
the son of Cesare Sodero, con- 
|ductor for the Metropolitan 
| Opera. 





Chicago—Jack Teagarden proved once again that he is a 
musician who likes to blow his horn. And in this era of Artie 
Shaws and Harry Jameses, a sincere musician like Big Gate is 
a wonderful novelty. He’s the inspiration that young musicians 





out sets between shows to talk} 
And | 





Jazzmen 





she opened at the Savoy-Plaza Ho- 
tel here. 

So writing now, a week before 
Charles Trenet, Le Fou Chantant 
(The Singing Fool) opens at the 
glossy Embassy club here, it’s al- 
lowed as how the latest French do- 
nation to the singing trade is going 
to bust things wide open in a very 
short space of time. 

A big husky six-footer with 
curly blonde hair, Trenet radi- 
ates enthusiasm, vitality, and 
musical ideas in a wonderful 
combination of English and 
French (claims he talks the for- 
mer one day and understands it 
the next, but can’t swing both at 
once). 

Raves About Louis 

Known to discophiles in this 
country for a set of Columbia 
discs of his own tunes, as well 
as a batch of fine French mov- 
ies, Trenet raved on for para- 
graphs about Louis Armstrong, 
whose band he had heard here 
at the Aquarium. Trenet claims 
that to him Armstrong is the 
heart of jazz, Ellington the head, 
and the former Glenn Miller- 
AAF band a skilled production 
group. 

The singer, remarking on his 
meeting with Bing Crosby in 


guy, but had less hair than he 
had expected. Trenet went on to 
praise Kern, Gershwin, and other 
top American songsmiths, adding 
that this was where the music 
of the world was being created 
today. 
Called “Singing Fool” 

His title of “the Singing Fool” 
was picked up while in the 
French army, when he used to 
sneak into a little joint in Mar- 
seilles to sing with the band, 
wearin a uniform and the 
crushed fedora which has since 
become his trade-mark. Seems 
that the proprietor remembered 
the famed Al Jolson movie, and 
orga was hung with the tag- 

ne. 

Trenet is being handled here 
by Lou Levy, who mentors the 
Andrews Sisters. The combina- 
tion of his song-writing ability 
which has produced over a hun- 


Wibbey Fisher 
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Jack Teagarden | 


RCA Victor Show Gets | 
Summer Revision Job | 


New York — RCA Victor’s bat- | 
tle of music, with Kenny Delmar | 
and Deems Taylor upholding the | 
so-called jazz and classical sides, | 
gets a summer revision next} 
month when Bob Merrill, the| 
Metropolitan Opera’s bobby-sox | 
idol, moves in with Frank Black’s 
orchestra. New format will have 
one family picking its favorite 
tunes for each program. 


Leader Nabbed 


New York—Longtime bandster, 
John Leader, who fronted the ork 
at Small’s Paradise here, found 
himself in a police lineup a fort- 
night ago, having confessed to 
robbing a subway change booth 
of $61, losing it in a crap game, 
and robbing another booth of an 
additional $15. Charges were 
pending at press-time. 











Now Has Eight 


Davenport, Ia.—Wibbey Fisher, 
ex-GI, threw up the sponge on 
his 13-piece crew and went into 
the Plantation, swank new Mo- 
line club, with eight men and 
the Morgan Sisters trio. . . Pat 
Maynard, just out of the service, 
now holding down the piano- 
organ bench at WHBF, Rock Is- 
land, Illinois. . . George Sontag, 
former Orrin Tucker 88’er, Marge 
Meinert, organist and vibist and 
Ralph Coates comprise the staff 
musical combo at WOC, Daven- 
port, with Paul Johnson (ex- 
Shep Fields bary) and Shirley 
Mathews handling the vocals. 
Group is known as the Notables. 

—Joe Pit 





Paris, said he was a wonderful | 





Chicago, May 6, ve f 


Look Out for Trenet, | 
He'll Make ‘Em Worry 


New York—Back in 1942, the Beat came out of its burrow 
leisurely cuffed its shadow for a few moments, and allowed hy 
how “Lena Horne within six months is going to be competi. 
tion for anybody now on the screen.” That was a week before 
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Charles Trenet 


dred hit tunes in France, and his 

Singing style have him assured of 

a smart career in this country, 
—mix 





Good Staging 
Builds Stella 


New York — The Stella Brooks 
concert at Town Hall two weeks 
ago proved one thing conclusive. 
ly: production can certainly en- 
hance anybody’s music. Hen 
Hewes, who has tried sev 
times before, staged this one for 
Moe Asch of Disc Records, and 
the results were excellent. A cley- 
er program idea, a real effort at 
decent lighting, no masters-of- 
ceremony cluttering up the stage, 
and a backdrop framing off some 
of the stage gave the smallish 
audience a real break for its 
dough for a change. 

Program, split between love 
songs and blues, instead of giv- 
ing titles, classified the tunes ac- 
cording to Innocent Love (Finite) 
—actually 100 Years From To- 
day—and proceeded to categories 
such as Sophisticated . (C.0.D.), 
obviously Love for Sale. 

Standout points of the concert 
were Frankie Newton’s whisper- 
mute trumpeting of Sheik to 
open the show, and the West End 
Blues complete with Armstrong 
introduction 4 trombonist Vic 
Dickenson. Only quibble note we 
had was with Pete Johnson's 
habit of playing fairly loud piano 
no matter what the tune, tempo 
or type. 

Miss Brooks herself displays 
touches of Lee Wiley and Red 
McKenzie in her singing. The au- 
dience seemed to like her style 
immensely. It might be suggested 
with hard and soft labial vowel 
sounds, she learn to duck 
from the microphone. The 
in volume was a little startling. 

—mix 
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Stella Brooks and Frankie Newton 
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| June Christy Wakes Up Ten Years Ago | The Old Order Changeth | 


This Month 


To Find Herself Singing | v1 


Ce é UNHEALTHY DEVELOP. 

Chicago—The cute blonde chirping with Stan Kenton’s|| MENTS IN NEW YORK: A new 
crew isn’t up there just for her looks, however a positive qual-|| local law eliminating doubling 
ity her s.a. may be. The gal’s there to sing—that ‘all con-!| 528, brought on a bit of name 


° s . lling. . « . Variety has decided 
earned have discovered in the twelve months June Christy has || the fai is Relste yen: ¢ a Frcveemcen 


Marshall Stearn’s Swing Stuff 
column. ... Gotham’s first swing 
concert efficient and spectacular 
as it was proved to be such a 
headache to its sponsors that 
they have said, “No more, no 
more!” Even the big names of 
Whiteman, Bailey, Shaw, Beri- 
gan, Marsala, Crosby failed to 
help. . . . Creditors have closed 
the doors of N.Y.’s first home of 
jamming, the Famous Door. . . . 
Bessie Smith sings at an in- 
finitesimal joint, Art’s Cafe. The 
greatest of them all (for some 
people’s money) says it was Joe 
Smith and not Louis Armstrong 
whe accompanied her on the 
records, St. Louis Blues, Cold in 
Hand, Sobbin’ Hearted and Reck- 
less Blues on Columbia. This 
despite Columbias own cards 
oftentime listing Louis as the 
artist. 

CLASS WILL TELL: Cugat 
likes to play the class spots as 
frequented by upper strata so- 
ciety because these people who 

with the band. And while so-a. into Jetting her sine with a have the sense and experience 


AHN 


c iate his music. 
naming the Kenton outfit as the|job through a friend who had apprec 
band of the year, it wouldn’t be a|seen her dance, her first love, nue, Rano ' d oa allan ta 
bit amiss to tab lovely June. as the | and she’s never been able to fig- : Pp 


yocal find of the year—find, that | yre whether the recommendation & etneneee to step down from 


is, of this and many other a year. 

At the moment June is practically 
back where she started—but only 
in the geographical sense that she 
joined the Kenton band twelve 
months ago while they were in Chi- 
eago, at the Sherman hotel. Again 
the band is here, this time at the 
Rainbo (opening tomorrow night— 


Philadelphia Symphony 
was a compliment or insult to : . 
her dancing ability. She stayed noua to appear in his first 
with the band, Bill Oetyel’s, for . New York—Tommy Kay, American Broadcasting Company staff 
four years, jobbing with them. | ————————————— | _ guitarist, now is the master of his former bosses (left to right), Kay 
To several of the guys in that|rumors of Anita O’Day leaving} Kyser, Jimmy and Tommy Dorsey and Shep Fields—that is via a 
outfit she gives much of the cred- | the Kenton band. Stan was due| few strings. Tommy created the life-like puppets himself. Currently 
it for putting her on the right | in town soon afterwards and she| he’s dickering to get Paul Whiteman too. Tommy says he will have 
track. decided to make one last, all-out| to go to California to get a block of redwood large enough to do 

Couldn’t Sing “Society” effort. justice to Pops. 

On a later job she gladly dis-| The actual audition was sx0- | — i @—@_$_£@.@—$<$_$€£.[.—__£._§£§o——_______ 
covered she couldn’t sing “socie-| ple. She, quite by chance, ran/to find herself listed on “favor-| New York—Novel tie-in gag for 
ty” stuff. The band was bad and/| into Kenton in the offices of the|ite” lists. It has happened al-|a small band starts May 2 at Chi- 
she was worse! Things took a| General Artists Corp. He heard | ready. cago’s Oriental theater with Louis 
decided turn for the better|the test records she had just| Yep, that cute blonde chirping | Jordan’s Tympani Five on stage 
though, when she auditioned | made, liked them and hired her| with Kenton definitely isn’t up; and their nineteen minute short 
with Boyd Raeburn, who had his} on the spot. After so many pan-/| there just for her looks. Caldonia set for screen showing 
first great band at the Band Box|ics it came almost as an anti- —don at the same time. 
then. Ginnie Powell was leaving | climax. 
find in years. and June got the job. Favors Ella, Duke 

June only stepped into a pair That lasted for a wonderful June, who is more sincere in 
of the biggest shoes in the busi- | four months—then came a siege| her music than most musicians, 
ness when she joined Kenton. |of sickness—scarlet fever, no less! | favors any music that “moves 


Lad be 
She happened to be replacing |Boyd meantime landed at the | with feeling and a beat.” Her fave /)) / 
Anita O’Day at the time. Anita/Lincoln in New York City and/band is Ellington’s. Her fave % 
had jumped the band in one of/had to take another gal along. | vocalist, “emphatically,” is Ella e / (bf Ww 
her outbursts and Stan, frantic- When she was well enough to| Fitzgerald. O’Day, Bailey, Holi- 


clly searching for a replacement | work she found she couldn’t—|day and Joya Sherrill also rank 
who could sing with the same/|the 20% amusement tax was on| well with her. 


conception, luckily ran across |and the business was in a panic. And the way June Christy is 
her. A short stint with Benny Strong | singing these days she’ll wake up . 
Fit Into Kenton Band and some club dates followed. | ———§£.._.___ 
With a taste for the vocal work | During that time she worked at Vf] 
of Anita ‘and Ella Fitzgerald,| Ye Olde Cellar with Nicky Bliss’ 


June was a ‘cinch to fit into the | fine little combo. Nicky is another 
band. Without affecting her style | whom she pays full acknowledge- 
in the least, she sings like Anita, | ment to for her success. 
although lately her preference Ready To Quit 
for the Fitzgerald lass has be- Just about this time, with more 
come increasingly obvious. panics doing her morale little 
June was but 13 when she| good, she was ready to call it 
nabbed her first singing job. She | quits and pack for home. At this “ 
had to talk her family, none of | particular moment (and this is Thousands of enthu- 
whom know anything about mu-| mot a movie script) she heard ‘ 


Within those twelve short months 
the enterprising Christy gal has 
come a long, long way from where 
she started. Then she was a com- 
plete unknown. Today she’s not 
only one of the most talked about 
young singers, but many have ac- 
claimed her the greatest singing 


Your instrument de- 


| eran uNNInER Tetra me siastic musicians 4 serves the best in 
Byrne Crew Keeps ‘Em Dancing | . = ‘ say that BETCHA =) reeds. For the sake 


j se Ohho—~A huge crowd waited until early morn at Ohio U’s ‘ . = is th : of a better per- 
unior m to hear Bobby Byrne and band. A bus accident delayed ee is e answer to oO 
the group until 1:30. Jeanne Berkley is the singer with Bobby, formance and ad 


ge —_ mike in one shot, and all by her pretty lonesomeness ; - |! their reed troubles. | own personal satis- 
ie o ° ce | P 

Wants tad te faction, ask for 
BETCHA the next 
time you order or 


your needs. buy your reeds. 
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cut into the reed vamps for Me Nes thea dys wcinte 
controlled vibration, thereby Bass Clarinet 

producing brilliancy with Alto Saxophone 

tone quality. Tenor Saxophone 
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“Jazz at the Philharmonic”, 
Norman Granz’ two and one-half 
hour jazz bash now on tour with 
such jazz greats as Coleman 
Hawkins, Lester Young, Buck 
Clayton and others, will be pre- 
sented at the Opera House May 
14 at 8:30 pm. The concert 
package, which proved very suc- 
cessful on the -vest coast, will 
also feature Helen Humes, drum- 
mer Shadow Wilson, pianists 
Ken Kersey an. Meade Lux 
Lewis. 

















Wi Herman and his ram- 
paging Herd have perked up the 
College Inn of the Hotel Sher- 
man, as of their opening on the 
26th. Buddy Rich follows for 
four weeks on May 24, with Al- 
vino Rey (June 21) and Tex 





Beneke (July 5) set for two 
weeks each. Charlie Spivak fol- 


lows in mid-July, the 19th to be 
exact. 

The Paul Eduard Miller Jazz 
Concert featuring the stars of the 
Woody Herman band comes off 
next Sunday afternoon (12th) at 
Kimball Hall. Max Miller will also 
appear. 

The Brass Rail, which usually 
jumps fairly well with the Eddie 
Wiggins combo, is doing better 
than ever with the new Barrett 
Deems outfit now alternating. 
Barrett finally has himself a 
well-rehearsed, smoothly playing 
unit. Men with him are Dick 
Finley, trumpet; Bob Durfee, 
tenor; Bud Wagner, piano; Neil 
Black, bass, and Deems on drums. 

Nat Jones, altoist who scored 
such a hit at the last Hot session, 





Jack Flynn Rejoins 
WMA Coast Office 


Hollywood—Jack Flynn has re- 
turned to post of head of band 
bookings at local William Morris 
office. Charlie Wick, who has 
been handling the work taken 
over by Flynn, will devote him- 
self exclusively to radio and plat- 
ter deals. 
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A GIBSON 
IS GOOD ENOUGH! 


To make the most of your musicianship, be sure 
to insist upon genuine Gibson strings, first choice 


of professionals 


everywhere. Handmade of 


Mona-Steel and bronze to exacting Gibson 
specifications which tolerate nothing but the 
best quality and workmanship. At your dealer's. 





has joined the Red Saunders band 
at the Downbeat Room. Red will 
also change pianists. The band has 
come a long way in both musician- 
ship and showmanship since his 
first Loop date at the Capitol 
Lounge last fall. 

Tay Voye will leave the Capi- 
tol in a short time, which will 
leave the Schwartz and Green- 
field boys with one less excellent 
combo. Bob Ranger’s addition on 
tenor sax was all the sextet 
needed for a fine and mellow 
kick. 

By this time everyone knows 
Frank Sinatra’s date at the Chicago 
theater was cancelled. His doctor 
advised—twhich is expensive con- 
sultation, considering Frankie had 
a $25,000 guarantee for the week. 

Robert Crum was a sudden 
opener at the New Horizon Room 
of the Hotel Continental, and the 
| dailies were very kind to him... 
Too many people missed Lennie 
Tristano’s guester April 21 at the 
Rainbo. . . Ed Scalzi, Frankie 
Masters’ lead clary, left the band 
- . . Joe Burton was receiving 
attractive offers from Jane Rus- 
sell for his trio to tour theaters. 
The trio was undecided whether 
to accompany Jane or continue 
on at the Tailspin. . . Billy Bish- 
op opens May 15 at the Black- 
hawk. The Abraham Lincoln 
School, located downtown, is of- 
fering a course in Comparative 
| Jazz Music for their spring term. 
| Dr. Frank Marshall Davis is con- 
| ducting. 














N.w you can increase the life- 
span of your favorite reeds from 
three to five times—and in no way 
affect their fine playing quality! 
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Life is a permeating agent that pre- 
serves the reed fibers from the rapid 
deterioration that comes from long, 
herd playing. Endorsed by leading 
musicions and teachers everywhere. 


* package contains a sufficient 
quantity to process more than 20 
reeds! Preserves tone — preserves 
quolity—easy to use. Price $1.50 


MUSICAL PRODUCTS RESEARCH CO. 


2024 East 177th Street, 
New York 61, N. Y. 
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Chicago—The Hot Club of 


Chi Hot Club Becomes 
Of Age—Eldridge Stars 


Chicago became of age last 


month with their fifth bash. Roy Eldridge was the featured 
performer, and, though the session was uneven in several 
spots, it was by far the best one the club has held. : 





With Roy was a capable bunch 
of local men. But except for an 
intermission spot by pianist Rozelle 
Gayle, the session was completely 
Roy’s and he dominated every mo- 
ment of it. In the interesting, often- 
times exciting group he led were 
altoist Nat Jones, tenor Dave 
Young, bassist Mickey Simms, 
drummer Hillard Brown and pian+ 
ist Gayle. Jack Teagarden brought 
his trombone and the fine guitarist 
from his band along and they sat 
in on the first set. Only disappoint- 
ment was that vocalist June Davis, 
who joined the Teddy Phillips band 
that same day, could not appear. 


Audience Reaction Great 


Roy’s exceptional talent for 
combining jazz with his natural 
sense of showmanship sone 
excited another over-capacity 
crowd. Audience reaction to this 
session was far beyond that of 
others—which may or may not 
prove anything to the still active 
but now definite minority of 
characters who want to limit the 
concerts to old-time musicians. 
It seemed that about 99% of the 
people there were strongly for 
more up-to-date jazz. 

Aside from “Little Jazz”, altoist 
Jones, who has just joined Red 
Saunders’ combo, played excep- 
tionally throughout the after- 
noon. During one intermission, 
Rozelle Gayle, who is now doing 
solo work at the Tailspin, came 
back to do his famous and won- 
derfully funny One-Key Smith 
number. It brought down the 
house once again. 


Club Running Smoothly 


The internal trouble the club 
had in its first months of life, 
and which were reflected in some 
very erratic sessions, seems to 





have been smoothed out. The 
| jazz magazine which was foisted 
on the membership in an effort 
to close the doors against mod- 
ern hot music has been thrown 
bodily out. George Hoefer, who 
|does very well at emceeing the 








Pat Pattison, Chi 
Bassist, Dies At 57 


Chicago—Richard “Pat” Patti. 
son, 57, well-known Windy Ci 
bassist, died suddenly April 1 
from a_ cerebral hemorr! 

He had been ill off and on for 
some time, only recently had to 
be replaced at the last minute at 
a Hot Club of Chicago concert, 

Pattison had a long and color. 
ful career in Chicago’s hot jazz 
history since his arrival here in 
1920. He played at one time or 
another with most of the famous 
jazzmen hereabouts and with 
several of the better bands, 

He came into Chicago with Joe 
Kayser’s band, then at the Ar- 
cadia ballroom. Later bands in- 
cluded Spike Hamilton’s at the 
Opera club (with Glenn Miller, 
Jack Gardner, Bob Counselman), 
Floyd Town’s band at the Cin. 
derella (Jess Stacy, George Wett- 
ling, Bud Freeman and Filo 
O’Brien included), later with 
Coon-Sanders band, Paul Mares 
(at the New York Bar in 1934) 
with Boyd Raeburn’s first 
during the World’s Fair here, and 
with Lenny Esterdahl at the 
Three Deuces in 1939 (with Jim- 
my McPartland, Floyd Bean, Joe 
Rushton, Harry Jaeger). 

Pat leaves his widow, Pearl, 
whom he married in 1924. His 
place in’ Washington, louae i 
place ngton, Iowa, on 
Easter Sunday for burial. 


bashes has been in charge of 
most of the supervision, along 
with John Lucas. 

Plans for the next Hot Club 
session, all of which are held at 
Moose Hall, 1016 North Dear- 
born, were still undisclosed as 
this was written. 
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n Beat's 88 KEYS TO FAME 


Reveals the style secrets of 30 famous [ext 
planists—Hundreds of ideas that con be ince 
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ognized this, and published material 
which, while not primarily musical, 
was concerned with our livelihood 
and its peculiarities. 

This column will probably wan- 
der even a little further afield. 
I am certainly no sage, nor seer, 
and have no access to informa- 
tion that you don’t too. All I can 
do is offer you a tee-up point 
a which to slug the ball your- 
self. 

This much we should have 
learned, bitterly, from the past 


2 years. The world is a torn and 


By Michael Levin 


This is the first column I’ve 
written to you in three years, 
with the exception of some has- 
tily scribbled and badly written 
notes from sleepy little towns 
here and in Europe. Getting to- 
gether again isn’t going to be 

for — = = pi are 

long period of vastly eren 

experiences to bridge, and an 

unfamiliarity with each other’s 

view-point that makes writing 

and reading slow and often ill- 
tempered. 

One of the pleasures of read- 
ing a writer’s copy frequently is 
that you can recognize his mis- 
takes in advance and cuss them 
unctiliously upon arrival; his in 
Paving you for his reader that 
he learns either to judiciously 
duck the brickbats or else to 
tread lightly upon your favorite 
bunion. 

I promise you one thing most 
faithfully. Limited only by my 
own lack of knowledge, I shall try 
to tell you the truth in everything 

ed here, with one exception: 

am not going to try to write about 
unimportant details for the sheer 
glee of hurting people. There are 
journalists who delight in torturing 
others with no hope of rebuttal, by 
unnecessary and irrelevant 

attacks upon them. I hate this kind 
of writing, whether it’s in music, 
politics, or any other contentious 
Heaven knows there should 

be enough legitimate subjects to 
keep thoughtful people occupied 
without deliberately seeking pig 


fodder. 

I will do my best, so far as 
time, typewriter, and ability per- 
mit me, to raise as much cain as 
possible about things we both 
don’t like. Rest assured of one 
thing: after three years in the 
army, I hate stuffed shirts, con- 
nivery, and mealy-mouthing b 
well-placed individuals as muc 
as you do. If I sound a little 
sputtery at times, charge it off 
to that, and not dyspepsia. 

This brings up something else. 
Down Beat is a trade newspaper, 
written for musicians, aficiandos, 
and those who merely like to buy an 
occasional record or visit the local 
dance salons. But as musicians and 





decade, you can’t just live in 

t little sphere circumscribed 

Onyx Club, the Garrick Bar, 

and Sunset and Vine. Music, like 
hangs its hat in the 

cloak-room, and_ gets 

d by politics, wars, 

industry just like any- 

else. Down Beat has always rec- 


STUDY ARRANGING 
with 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 


(Arr. For) 
Van Alexander Van Alexander 
rd Love... 


-»-Dean Hudson 
Herb Quigley. ndre Kostelanetz 
Alvino Rey... ..-Alvino Rey 
-Charlie Barnet 
-Paul Whiteman 
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NOW AVAILABLE! 
Course in Modern Harmo 
—e material) 
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lodern Count 
point (Complete material). 
with 
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29 W. 57th St., 
ew York 19, N.Y. 


Tel.: Plaza 5-1250 


unhappy place today. There are 
ominous rumblings from all over 
which bode ill for all of us, no 
matter of what party or view. If 
we are to justify the conviction 
we have that as a group we are 
“hipper” and more alert than 
most people, we had better start 
thinking and doing something 
about things other than the Con- 
don-Gillespie controversy. 

The well-known voice from the 
back says why, of what concern 
are these things to musicians? 
Very simply: arts all over the 
world, and particularly music, 
have shown in times of stress 
that they possess members who 
are not only skilled craftsmen in 
their field, but intelligent, 
thoughtful people as well, who 
would speak up for what they 
believed was right. If ever the 


world and this country needed 
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| Gals Jam With Condon Group 


New York—Some of the stars at a recent bash of the series of Jazz 
Concerts at Town Hall, caught informally backstage, were (left to 
right) Kay Cotton, bassist; Marion Gange, guitarist; George Brunis, 
emcee and trombonist of several concerts; Eddie Condon; Elinor 
Sherry, singer and leader of a girl’s group including the others; and 
Bertha Wells, piano. Gals took part in the bash with several of 


Condon’s men. 
that kind of group, it is now. 
Musicdom in this country has a 
good record for social decency. It 
could be a lot better. The ways are 
open to argument, and will be some 


of the things fought out here. It’s 


a case now of put up or shut up for 


all of us. For the privilege of beat- 
ing our brains out about Condon 
versus Gillespie, we must be willing 
to look around the corner occa- 
sionally to see what’s happening 


MCA Requests 


New Trust Trial 


Los Angeles— Formal request 
for a new trial has been filed by 
attorneys for MCA, which re- 
aoe me the verdict (and some 
$75, in damages and court 
costs) in an anti-trust suit 
brought by Larry Finley, San Di- 
ego ballroom operator. 
where Downing Street and Pennsyl-. 
vania Avenue cross Red Square. 

However, I was hired as a re- 
porter on music. That’s still my 
prim job, and the one with 
Which I am most concerned—and 
don’t think it isn’t a huge field 
to cover when you figure it runs 
from appraising some singer’s 
figure (“professional appearance 
on the bandstand”) to civil liber- 
ties (“network fires last staff 
Negro musician”). 

Regardless of what I am writ- 
ing about, please remember one 
thing: this column has no axes 
to grind. However silly some of 
my views may seem to you, I am 
not working as anybody’s pub- 
licity agent, nor writing tunes, 
nor running recording sessions. 
The complaints you make about 
the column will be due to my 
mistakes, not someone else’s in- 
fluence. 





DOWN BEAT 


LOS ANGELES NEWS 


Chicago, May 6. 1945 





Double Coast 
Date Is Set 
For Beneke 


Hollywood—The Glenn Miller- 
Tex Beneke 30-odd-piece band 
comes to the coast in August for 
a two-way deal that includes a 
movie based on the late band- 
leader’s career and a five week 
stand at the Palladium. The 
ballroom opening date is Sept. 3 
at a record outlay of $7500 
weekly. 

Both pacts were concluded by 





Don Haynes, personal manager 
of the unit, during his brief visit 
here last month. 

The Palladium booking came 
as a quick surprise as it was un- 
derstood Haynes had okayed the 
band for the new down town Los 
Angeles dancery, the Avadon. 
Barney McDevitt, Avadon man- 
ager, had announced the Miller 
band for his spot for six weeks 
commencing Sept. 11. Legal ac- 
tion may be taken against 
Haynes if possible. 

Along with the Palladium and 
Avadon, both who offered the 
same figure, several other nearby 
ballrooms were actively in the 
bidding. 











| Horning In On Papa Massey 











Hollywood—Three-year old Stephen Massey horns in on a jam 
session with his singing father, Curt. 
Columbia discs and vocal chores on the new Dave Rose show. 


Pappy now doubles between 









ALL-TIME 
FAVORITES 


COLEMAN HAWKINS 
SAX SOLO SERIES 


Arrangements by the ultra-modern 
sox stylist .. . for Bb Tenor Saxo- 
phone with Piano. Accompaniment. 
(1) 8 COVER THE WATERFRONT 
(2) WHEN DAY IS DONE 

(3) EMBRACEABLE YOU 

(4) AS TIME GOES BY 

(5) THE MAN I LOVE 

(6) BODY AND SOUL 

(7) NIGHT AND DAY 


60¢ each 


4s) SANTY RUNYON’S 


MODERN SAXOPHONE ETUDES 


Emphasizes tone, phrasing, reading, 
ond other difficult phases of saxo- 
phone technique. Book has ring 
binding for easy use. 
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ZIP AND MAIL TODAY! 






' NOTES, Inc., 1630 Broadway, New York 19, N. Y. 


NAME. 


JS | 


(9) JOHNNY HODGES’ 


Five great originals in one book 
. arranged for Eb Alto Saxophone 
and Piano by the featured soloist 
of Duke Ellington's Orchestra. 
Contains: PARACHUTE JUMP, BUTTER- 
FLY BOUNCE, TWO-BUTTON SUIT, 
UPTOWN BLUES, SPRUCE AND 
JUICE, 


Brilliant studies for the development 
of tone, tonguing and dexterity... 
with emphasis upon notes above the 
ordinary register. 


(11)BUD FREEMAN'S 
DAILY EXERCISES FOR SAX 


Tuneful and melodic studies that 
replace the monotony of ordinary 
exercises . 
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SaxOriginals 


60¢ 


10)DICK STABILE 


SAXOPHONE STUDIES 


$1.00 


+ « and improve your 


75¢ 





A 





Frankie Carle now definitely 
set to follow Sammy Kaye, cur- 
rent attraction at the Palladium. 
After Carle come Les Brown and 
the Glenn Miller-Tex Beneke 
band. . . The Meadowbrook has 
Xavier Cugat on the line to fol- 
low Bob Crosby June 13, Stan 
Kenton set to open July 19. 
There is still a vacancy of sev- 
eral weeks between Cugat and 
Kenton to be filled, in case you 
have a band to sell. 

Hack O’Brien, recalled as drum- 
mer with Horace Heidt et al, now 
heading his own combo as alter- 
nate to Sonny Dunham at Casino 
Gardens. Sonny will move out to 
make way for the Casino’s boss, 
Tommy Dorsey, May 29. . . Tiny 
| Hill inked for Trianon starting 
June 4, following Joe Sanders, who 
replaces Benny Carter May 17. . . 
Stan Myers, recalled as a band front 
active in these parts some years ago, 
slipped his new ork into Slapsy 
Maxie’s when no one was looking, 
including Slapsy’s publicity man. 


Jive Jottings 

Dean Benedetti, who drew a 
fanfare in this column a while 
back when we discovered his ofay 
band down in the sepia section, 
was tagged to follow Red Nichols 
at the Morocco (Red is off on a 
theater jaunt). Dean holds down 
the tenor spot in his band, con- 
sisting of tenor, trumpet, trom- 
bone, piano, bass, drums. Bonnie 
Lorry vocals. . . Lorenzo Flennoy 
Trio, absent from the Hollywood 
scene for some time, now holding 
forth at Streets of Paris. 


was still kicking around in 
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| Tunes, No Rabbit, ‘Neath His 


Hollywood—The gentleman with the guitar and the David Copper. 
field get-up is our old friend Hoagy Carmichael as he appears in a 


“character” role in Universal’s Canyon Passage. 


As in other 


Hoagy will sing his own songs. With him in this shot are Dana An. 


drews and Susan Hayward. 





Teddy was reported alive and well 
in the new Edgar Hayes combo at 
Riverside’s Somerset House in one 
of our recent columns. Teddy 
phoned from Riverside to say “They 
ought to know wouldn’t do a 
thing like that without informing 
Down Beat.” 


Notings Today 


Marili Morden of the Jazzman 
Record Shop and Crescent wax- 
ery, steadfast devotee of New 





The Teddy Bunn suicide rumor | 
the | 
swing set at this writing despite fact ‘tioned here frequently, has re- 


Orleans jazz, set as world-wide 
distributor (except juke boxes) 
of the new Lamplighter records 
put out by Ted Yerxa. . . Andre 
Previn, 17-year-old pianist men- 
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When, at the age of eight, 
Wm. F. Ludwig confided to 
his father a desire to study 


by Wm. F. Ludwig. 
WFL DRUM COMPANY, 





WM. F. LUDWIG 
President 


1728 N. Damen 


owe 






drums, he met with a cool reception .. . The father, a professional 
musician, had envisioned his son as a violinist . . . The boy’s plead- 
ing was irresistible, however, and eventually the father offered a 
compromise: Bill could take up drumming provided he studied the 
violin as a major instrument . . . Thus did a violin become the me- 
dium through which a boy first became a drummer and then, after a 
brilliant 25-year professional career, a drum manufacturer . . . Hi 
initialsa—_WFL—are the mark of drums made under his personal 
supervision—truly fine drums used by America’s ace drummers. 


His 


*The facts in this narrative are taken from the book “My Life.at the Drums” 
Write for your free copy of the latest edition today. 
Chicago 47, 


Ave., Illinois 














PYUTT, 


WFL DRUM COMPANY, 1728 N. Damen Ave., Chicago 47, lll. 


corded an album of Ellington 

compositions for Eddie Laguna’s 

Sunset label assisted by Irving 
ane. guitar and Red Callender, 
ass. 

Harry Schooler, who rose to fame 
jon the west coast as the “§ 
Shift Dance King” and then disap. 
peared from the dance business, is 
operating a big retail merchandise 
store in down town Los Angeles, 
With him is Hal Halley (who used 
to be erroneously accused of writ. 
ing this col ), Schooler’s old 
side-kick and former press agent. 


Anita Runs Into 
Bldg. Troubles 


Los Angeles—Construction of 
nitery to be operated by Anita 
O’Day and her husband, Carl 
Hoff, is under way at corner of 
Riverside Drive and Whitsett 
ave. in North Hollywood. Al- 
though foundation for building 
is already laid and work under 
way on structure, recently passed 
restrictions on non-essential 
building operations may delay 
completion indefinitely. 

The singer has been tu 
down all offers for professii 
appearances. 4 
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In a few short weeks Perma-Cane Reeds 
have become the first choice of the finest 
musicians on the air, theatres, and night 
clubs. Perma-Cane’s success is due tt 
their ability to out-perform any reed ue 
The finest of specially cut cane reeds 
used and each reed is coated with a plastic 
that makes it durable, waterproof, and 
builds a “heart” in the reed never 

in any other type of reed. No harshness of 
buzz. Every reed plays. Money- 
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By Charles Emge 
Disney Makes With Music 


Make Mine Music, the long 
awaited Disney opus in produc- 
tion for two years or more, has 

mn taken apart and put to- 
again for the last time 
and will be in release by the 
time this gets into print, which 
means it’s now oKay for us to 
what we saw and heard at 





review. 
hh the exception of the se- 
in which Dancers Riabou- 
chinska and Lichine appear as sil- 
houettes photographed into settings 
created by animation artists there 
are no “live” players seen in the 


picture. 

Benny Goodman and his musi- 
cians, Nelson Eddy, Dinah Shore, 
The Andrews Sisters, Jerry Col- 
onna, Andy Russell, The Pied 
Pipers and the King’s Men con- 
tribute their musical products 
solely via the sound track in a 
series of visual episodes based on 
the music. In some cases the 
episodes are “stories”; in others 
they are animated abstracts. 

How much attention audiences 
will give the fact that all of the 
“voices” in the Whale episode were 
actually recorded by Nelson Eddy 
we don’t know, but that it was an 
interesting engineering feat no one 
will deny. To explain thoroughly 
how it was done would call for more 
space than we have at our disposal 
but we can give you the basic prin- 
cipal of the trick as it was explained 
by Charles Wolcott, Disney music 
director. 

When a phonograph record 
turns more slowly than intended 
the pitch drops, and vice versa; 
that is the underlying “secret” 
of the trick. For example, if they 
want a baritone to sing a duet 
with himself as a tenor, they 
record the tenor part first, at low 
speed with the tempo of the mu- 
sic slowed down proportionately. 
Then they speed up the record- 
ing and the baritone has become 
a tenor. He then records his 
baritone part to a play-back of 
the first recording; the two 
tracks are combined and you 
have your tenor and baritone 
duet from the same voice. 

But getting Nelson Eddy’s voice 
onto the track—and matching the 
different ‘ tracks—as a baritone, 
bass, soprano and tenor, was quite 
a complicated process and Wolcott 
still looks slightly haggard when 
the subject is mentioned. 

The Benny Goodman sequences 
Were recorded in New York a 
couple of years ago with a band 
which contained, to our recollec- 
tion, such men as Billy Butter- 
field, Charlie Shavers, Vernon 

and Ben Webster. But 

the musical high point of the 

ture is the quartet (Goodman, 

m, Cole, Weiss) on After 

You've Gone with the music pro- 

jected to the screen in a series 

of animated drawings and ab- 
Stract studies. 

The vocal work on the band 
number was supplied in Hollywood 
by the Pied Pipers long after the 
band recording was made. The first 
vocal track, made in New York, 
was discarded. 

There are no important de- 
partures from Prokofieff in the 
Peter and the Wolf episode but 
quite a bit of liberty was taken 
with the narrative. The 45-piece 
orchestra with which it was re- 
cor was actually closer to 
Prokofieff's original instrumenta- 
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Mosby Negotiates For 
East Side Dancery 


Los Angeles — Curtis Mosby 
One-time bandleader and for 
pom! years operator of L.A.’s 
rs known Central ave. nitery, 
* Club Alabam, is negotiating 
whi = east-side location in 

Ch he plans to open a large 
ballroom to handle top bracket 
egro Name-bands, for which 
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Music City 
Meander 


Eddie Heywood or the Tommy 
Todd trio may go into the Troc’s 
King Cole room. John Kirby and 
Ella Fitzgerald are also future 

ossibilities. ... Kay Starr tak- 
ng a rest after finishing at the 
Streets of Paris club. Dottie 
O’Brien replaced. Bud Combine 
combo stays on. 

That wild and wonderfully con- 
ceived scat singing coming from 
Vine street these nights is that of 
Leo Watson, who has just joined the 
Slim Gaillard trio. Zutty Single- 














ton moved over to the Swance Inn. 
And Milton DeLugg’s Swing Wing 
and Frankie Laine, features also at 
Billy, Berg’s, due for an Orpheum 
theater week beginning May 28. 

Lynne Stevens, singing with 
Woody, Herman recently, is still 
under Contract to Georgie Auld, 
according to what the ace tenor- 
man told friends here recently. 
...Cal Bailey did the fine murals 
at Lew Le Roy’s new Strip nitery, 
the Cotton Club. Scenes impres- 
sively depict the trend of jazz 
thru the years... . Calvin Jack- 
son, who came out here with 
Harry James and is now an MGM 
arranger, has been knocking out 
Billy Berg’s patrons with his 
piano technique. He works Sun- 
day pm’s. 





Milt Raskin is one of the busiest 
pianists in town, what with two ra- 
dio shots, recording dates, tran- 
scriptions and casual jobbing when 
he finds time. . .. And Betty Brad- 
ley has a new radio show, and 
opened at the Troc as a single with 
Eddie Oliver’s band. . . . Herb Je}- 
fries added to the Cotton Club 

ow. 

Russ Canton, just out of the 
navy, has written an amusing 
musical around his experiences. 
It’s titled, Gold Braid Sirs Me 
Now and Rena Borzage may pro- 
duce it en B’way come fall... . 
Johnny Lehmann and Allie Wru- 
bel pocketed one thou advance 
on their new tune, Why Does It 
Get So Late So Early? Harms 





pebiching, ... Alvino Rey Capi- 
-ized Sepulveda, a jump 
novelty which has all the ear- 
marks of a hit. Jay Livingston 
and Ray Evens are the writers. 

Gene Sargent’s new trio break- 
ing in at a spot in Burbank with 
Gene’s guitar, Andy Lambert’s bass 
and Dick Kane, ex-Hermanite, on 
piano. . . . Pied Pipers have con- 
firmed reports that they 
will wax with Sinatra on Columbia 
with Ca itol’s permission. “ee 
Johnny e has rejoined the 
Modernaires. 

The Three Blazers did some 
more sides for Exclusive before 
leaving for a long San Antonio 
club date. .. . Nat Cole and trio 
open May 7 at the Orpheum, then 
head for New York. 
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Jingle Team 


May Record 


New York—Ginger Johnson, of 
the Kent-Johnson jingle (Pepsi- 
Cola Hits The Spot) team, is 
dickering with Cosmo Records at 
presstime for four sides to be re- 
corded with a choral group 
called the Twilighters and or- 
chestra of 30 men. 

Johnson, a crack tune-writer 
and musician, will supervise the 
sessions, and held with the ar- 
ranging, and, of course, write 
most of the material. 

One of the red-haired British- 


| 
er’s tunes, There Is No One But \@ 


You, is a current Cosmo click by 
Hal McIntyre, and is adapted 
from a routine he and partner 
Allen Kent originally turned out 
for a hotel swimming pool here. 

Both Johnson and Kent are 
currently knocking off top money 
writing musical ads, and are 








looking further afield with a new 
firm listed as Television Topics, 
Inc., with a studio in Hollywood 
and plans cooking for musical 
production work in the new me- 
dium, 





Special Military Rate of $3 a 
year has been extended to in- 
clude all honorably discharged 
service men and women. Effec- 


ANN CORNELL 
Reviewed at the Little Casino, 
New York City 


This becomes a review of the 





tive to December 31, 1946. 


Little Casino, new Village nitery 
in NYC, rather than lush little 



















CUP-MUTE 


exclusive process to make the perfect mute interior . . 


Achieve an amazing variety of effects plus perfect clarity and richness of tone 
with Stone-Lined Mutes! The finest of materials are combined in Stone-Lined's 


able, yet as durable and as rigid as stone. Stone-Lined Mutes are the easiest- 
blowing mutes you can find. They are endorsed by Bob Crosby, Tommy Dorsey, 
Harry James, Charlie Spivak, and many other great bandleaders! 


. adhesive and adapt- 


STRAIGHT-MUTE 









Ann Cornell pictured below. She 
had to pull out of the singing 
_ two weeks ago because of 
the tragic suicide of her brother. 

The Casino has all the possi- 
bilities of becoming a real hit 








anes 
with the night-clubbing c 
With Frankie Newton’s 
Reyne quiet but excellent azz, 
an Ram Ramirez kn 

off interim piano and accom. 
paniments (that’s him off to 
the right flank of La Cop. 
nell) plus some fine new ti 
he’s written, the music is sub. 


h|dued and listen-worthy—which 


in. these be-bop days is some. 
thing. Singer Stella Brooks js 
back, and if the story is true that 
she and part-owner Ernie of 
Ernie’s did the decor, they are to 
be complimented—it’s a tastefy} 
and attractive job. No danc 
and no bar-standers keeps t 
moving and quiet, while host 
Freddie Cataleno is responsible 
for controlling what can be a 
bonanza for this section of town, 
The Village has very few class 


'|spots left—certainly with the 
>| | possibilities here for real musica] 
» | atmosphere, it’s to be ho 

\|boys keep on in the direction 
|| they’ve started. 


—mix 





Down Beat covers the music 
news from coast to coast. 











Peterson & Gal Shake It Up | 



























Tops them all for perfect tuning and 
rich cup tone...does not muffle on 
high or low tones. 


TRUMPET $3.50 TROMBONE $4.50 


CUP-WOW-MUTE 
A fine solo mute... can be used on 


hot or sweet tunes... solo or section 
-..very effective on Rumba. 


TRUMPET $4.00 TROMBONE $5.00 


Ft ( Ky ’ 

The ideal mute for mike and radio 
work... you can always be sure of 
its full rich tone and unusual quality 
effects. 


TRUMPET $4.00 TROMBONE $5.00 
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Amazing new effects are made 
possible by this new Fibre Derby 
with its famous Stone-Llined 
process interior. Will not lose its 
shape or dent. Aftractively fin- 
ished in red and white. 


$3.50 


MUSICAL INSTRUMENT EXCHANGE, Inc. 
112 West 48th Street, New York 19, N. Y. 


Enclosed find $ 








The perfect straight mute... gives o 
broad, brilliant tone. The only free 
blowing mute of its kind available. 


TRUMPET $2.00 TROMBONE $3.00 


CLEAR-TONE-MUTE 


Unsurpassed for durability and mel- 
low, clear intonation ...gives your 
instrument a sensational muted effect. 


TRUMPET $3.50 TROMBONE $4.50 


Sire wareabal 
BUZZ-Y 
Attracts immediate attention ... effects 


never before possible are 
You'll like the “Buzz-Wow." 


TRUMPET $4.00 TROMBONE $5.00 





a ow | 





The Glenn Miller is really terrific 
-.. specially designed to give 
that “Doo-wah" plunger effect 
-+. with a minimum of effort! 


TRUMPET $2.00 
TROMBONE $2.75 


for which please send the STONE-LINED Mutes checked: 


CUP-MUTE Trumpet____ Trombone__.. _ CUP-WOW-MUTE Trumpet__._ Trombone____ 


MIC-A-MUTE Trumpet__ 


Trombone___ 


STRAIGHT-MUTE Trumpet_. Trombone___ 


CLEAR-TONE-MUTE Trumpet__. Trombone BUZZ-WOW-MUTE Trumpet___ Trombone__ 


STONE-LINED DERBY. 





NAME 


MILLER TUXEDO PLUNGER Trumpet__— 


Trombone 





ADDRESS, 





CITY, 








New York—Charlie Peterson, who has handled the off-night as 
signment at the New Yorker hotel Sunday nights for the past couple 
of years doubled for awhile into the Glen Island Casino for Saturday 
night sessions. That was until the Casino was placed on the unfair 
list by the AFM. Band has also done several New England college 
dates this spring. Charlie seems to be shaking something up for a 
rhumba, while vocalist Rosette Shaw is shaking her personality 
customer-way. 
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Honorable Horn Men 


Play But Sou 


In Japan, jazz is where—and 


rin Japan 


if—you find it. 


Men of the occupation army who came to Japan directly 
from the States didn’t expect much from Japan in the way 
of jazz, but veterans of the Philippines are disappointed. 


In the Philippines every we | 
town had a cabaret with a small | 
combo that could play all night | 
with boundless enthusiam, steady 
rhythm and endless ideas, in the 
true Dixieland style. G.I’s thought 
they could expect at least as much 
from Japan, but they were mis- 
taken. 

Cabaret bands in Japan vary | 
from ten pieces in Tokyo clubs | 
to five pieces in small towns. The 
musicians, such as they are, com- 
mand high pay for being able to | 
play American music. Their high 
pay, together with other expenses | 
of the management, means that | 
most cabarets in Japan are losing | 
money in the winter months. 
During the summer, however, 
they expect more customers— | 
enough to make up their losses, | 
at, least. 
Typical Japanese Band 

A fairly typical band is the 
“Riverside Swingers,” seven- 
piece outfit playing at the River- 
side ballroom in a small town 
ten miles from Tokyo. The mu- 
sicians are all members of a 20- 
jece band that plays in a 
apanese theater in Tokyo dur- 
ing the daytime. At night they 

e their arrangements with 
them and go to the Riverside. 

The piano, three saxes, trum- 
pet and trombone sit in a single 
row at the edge of the band 

tform. They all sit forward on 

eir chairs, looking as nervous 
as amateur poker players. They 

pear to be in constant fear 
that they will play the wrong 
note, and their fears are definite- 
ly not groundless. The drummer, 
on the other hand, sits behind 
the band and plays in a more 
relaxed, more or less careless, 
manner. 

The alto sax, leader of the 
band, has more confidence than 
anyone else, so he plays louder 
than the trumpet. Though the 
band tries hard at times, rhyth- 
mically and melodically they 
can’t rate with American high 
school bands. 

Most Tunes Are Ancient 

The tunes they play include 
numbers so old that the young 
G.I. dancers never heard of them, 
as well as arrangements of tunes 
like Sentimental Journey. 

As for G.I. bands, the best in 
Japan is the staff band of the 
Ernie Pyle theater in Tokyo. 
Being a part of the highest eche- | 
lon the theater can secure mu- | 
Sicians from any unit band in 
Japan. 

Most G.I. bands are fairly good 
because they are now composed 
mainly of 19-year-olds who 

€ up in enthusiasm what 





they may lack in technical skill. | 
The problem of the young mu- | 
sicians now is that as men are | 
sent home many units are broken | 
th and the less units there are, 
é less bands. 
Music Store Boom i 
Most music stores in Japan are | 
enjoying a minor business boom 
for two reasons. In the first 
place, there is a demand for 
apanese musicians to play 
American music in cabarets, and 
in the second place, American 
soldiers, yen-wealthy from minor 
black market dealings but unable 
to send their money home, buy 
ments. Biggest sellers are 
pets, harmonicas and gui- 











RAY ROBINSON 
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tars, many of them bought by 
soldiers who can’t play the in- 
struments. The average cost of 
a trumpet is 1000 yen, about $65 
at the current exchange rate. 
Japan Swing Conscious 
That Japan is becoming swing 
conscious is shown by the Jap- 
anese motion picture companies, 
which are beginning to use jazz 
riffs in background music. 
Besides movies, cabarets and 
G.I. band performances, the oc- 
cupation soldier in Japan who 
wants to hear jazz has only one 
source—records. The Army 
Special Services division makes 
and distributes “V-Discs,” ex- 
cellent recordings of everything 
from Dixieland to the classics. 
Some of the jazz is reissue and 
much of it is original stuff re- 
corded solely for V-Discs by all- 





star combos. Record sets and 
P. A. units are widely distributed 
to Special Service and Informa- 
tion and Education detachments, 
but the average soldier hears 
most of his music over army 
radio stations that broadcast 
pecerens transcriptions and V- 
ses. 


Authentic Discs Plentiful 

For authentic jazz _ records, 
though, fans and collectors go to 
cabarets to hear the records that 
are played during band intermis- 
sions. One cabaret I know has 
about 150 records that most col- 
lectors in the States would give 
an ear for. The items were 
brought to Japan from America 
in 1935 by a Japanese who had 
been in the United States for 
thirteen years, working most of 
the time in the special effects 
department of R.K.O. 

Not all cabarets have as many 
collectors’ items, but each has at 
least a few that have been saved 
for years and now are at least 
helping in promoting a better 
understanding of jazz for both 
Japanese and Americans. 

—T/4 Bob Downer 


Bloom Signs Barnet 


Hollywood—Phil Bloom recent- 
ly journeyed into New York to 
sign Charlie Barnet and band to 
a personal management pact. 














Horn Is 30 | 


Jack Fina Readies 
Band Of Own 


Los Angeles—Jack Fina, Fred- 
dy Martin’s pianist and chief ar- 


~\|ranger, cuts loose from the outfit 


June 1 to head his own unit. 
He’s organizing 15-piece set-up 


/| consisting of three trumpets, five 
}|reeds, three strings, four rhythm 
_jand girl singer. 


Band is lined up with MCA 
with Lyle Thayer giving personal 


‘| attention. 


Murray Anderson, young Cleve- 


||land pianist, will replace Fina in 


’ ||Martin line-up. Fina was ar- 





Hollywood— Harry James 
takes an artful slice at his mam- 
moth birthday cake (with a 
trumpet on top) at the surprise 
party arranged by the band for 
his 30th birthday. Wingy Man- 
none watches, as does Ginnie 
Powell, the Beat’s recent cover 
girl and Harry’s new singer. 








‘}ranger of Martin’s highly suc- 
‘jcessful Piano Concerto 
-- |Tschaikowski) and other top sell- 

ing platter works. 


(from 





Lou Levy Enters Legit 


Field-Leases Theater 


Los Angeles—Lou Levy, head 
of Leeds publishing firm and 
manager of the Andrews Sisters, 
has leased the Belasco theater 
here and enters field of legit 
stage production next month. 
His first opus will be the Ruth 
Gordon play, Over 21, which had 





Down Beat covers the music 
news from coast to coast. 








a successful New York run and 
was made into a movie. 








A Famous Star Talks on New Brilliance ... . 
















Like "Mr. Rhythm", you too can be sure that you're 
playing on the finest drums money can buy when 
you select SLINGERLANDS as your “boom compan- 
ions"... and you'll play a better job with SLINGER- 
LANDS ... Why? ... simply because you'll have 
that deep-down satisfied feeling of knowing you're 


RAY Mc 


“Mr. Rhythm" and his new 


from the army after 


with his own band. 


in at the Commodore Hotel, N.Y.C. 


Professional drummers the country over refer to Ray 
as a “drummer’s drummer”. The finest compliment 
possible. His marvelous versatility and originality, 
plus clean-cut rhythmic phrasing and expression 
are of course the reasons. Recently discharged 
the E.T.0. he is again among the top-notchers 
honor of taking over the duties of the late 


Glenn Miller, a tough assignment on which he 
came through with flying colors. 


Ray says— 
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DRUMS ARE TOPS 
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music now packing ‘em 





16 months as a sergeant in 


While overseas Ray had the 





PERCUSSION 
PERFECTION! 


in the groove with dozens of big-name Drummers 
... you'll be swinging along with the top men who 


in every branch of the 
SLINGERLANDS time and 


profession have chosen 
time again for greater 


playing ease ... more brilliance of tone . . . mechani- 
cal dependability . .. and beauty of modern design. 





Photographs of World Famous Drummers in Action. B eautiful 8x10” Glossy Prints. Only 10c each, postpaid. 


SLINGERLAND DRUM CO. 
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MEMBER OF AUDIT r ABC BUREAU OF CIRCULATIONS 


Dear Sir: In Reply 
To Your Note, We 


Still Aint Talkin 


Back in December, 1942, The Beat ran an editorial after 
trying to check a story with the Pittsburgh local of the AFM. 
The letter received from the Smokey City stated: “Dear Sir: 
I regret to advise you that the Executive Board of this local 
in session Friday . .. has ruled against any release of news 
bulletins, journals, and the like to any individual or news 
agency.” 

The editorial went on to say that the same day, the Beat 
had been told that out of 25,000 clips amassed by the press 
service of the National Association of Brodcasters, exactly 16 
were in any way favorable to the AFM or its president. 

During the recent series of conversations between the 
executive board of the AFM and the Hollywood producers’ 
committee, meeting in New York City, the Beat’s reporters 
had several conversations with union officials. Despite some 
off-the-record comments to clarify the situation on the basis 
of personal friendship, the Beat was never at any time, nor 
was any other press representative, given a clear-cut statement 
of AFM policy which could be printed. 

The consistent reply to all queries was, ““The AFM has been 
given such bad treatment:by the press in general, and state- 
ments have been so twisted and perverted in the past, that a 
policy of ‘no comment’ will be maintained.” This is main- 
tained even when the querying reporters were members of the 
AFM and writing for a tradepaper which has certainly not 
joined the gleeful mob behind the Lea law. 

Succinctly, if youse won’t play nicely in my yard, we won’t 
play at all. 

Granted, the AFM has taken a frightful riding along with 
James Petrillo. Granted that statements have been twisted 
and often downright lies peddled about the union and its 
policies. 

But that is no excuse for the abysmally stupid policy of see 
nothing, hear nothing, and absolutely no talking which pre- 
vails now. 

A newspaperman with the best will in the world cannot 
write a fair story about the AFM simply because he cannot get 
the facts. Newsmen are treated arrogantly, insolently, and 
stupidly whenever they either call or show up for information 
at the national offices of the AFM. There is not only no source 
of official information other than the monthly house organ, 
but recently a secretary at the Newark offices refused to give 
the Beat a list of national officers without “permission from 
someone else in the office.” We don’t blame the girl—we do 
blame the kind of officialdom which allows that sort of thing. 

At one time, the Rockefellers probably had the most hated 
name in America. They spent dough and bought Ivy Lee, one 
of the most fabulous press relations men ever to rise in that 
colorful trade. The results are today obvious. 

Nobody is saying that the AFM can institute that sort of 
press relations program. As one executive rather bitterly put 
it, “it probably wouldn’t make any difference if we did.” Two 
top notch press agents have turned down handling the AFM 
and Petrillo, saying quite frankly that they thought they could 
do the job, but that they wouldn’t have another client within 
the year. 

Granted that AFM-press relations are a difficult thing, re- 
quiring expert and constant attention. Granted that the execu- 
tive board has its hands full with the radio and movie discus- 
sions now going on. But granted also that unless the AFM, 
either in executive session or at the convention in June does 
something about its general public relations program, there 
is going to be trouble from the ranks. 

The Beat has had discussions during the last month with at 








ROBERTA V. PETERS, Auditor | | 





Career Finis 






New York—Dave Nelson, 
nephew of the legendary King 
Oliver, died here of a heart at- 
tack April 7. For the last four 
years Nelson, a trumpet player 
and arranger, worked as music 
editor and arranger for the 
Lewis Music Publishing Co. He 
continued to play piano and 
trumpet on dates up until the 
time of his death. 





Where ‘ave You Been 


England 
To the Editors: 

If I hadn’t recognized one or 
two names in the article Lon- 
don’s Hip Crowd Enjoy Jazz Ses- 
sions (Dec. 15), I'd have thought 
that may Stuart S. Allen and I 
have been living in two different 
islands. 

Jazz sessions have been popu- 
lar in London for many years. 
I remember attending Sunday 
shows promoted in a London 
theater by Geraldo long before 
the recent war—dall packed 
houses too. 

The current Sid Gross sessions 
are pale in comparison with the 
Sunday sell-outs put on by Ted 
Heath at the Palladium—no 

int-sized shack. Heath, whose 

and includes Kenny Baker and 

Jack Parnell, has been doing 
most of the work on Camarata 
arrangements in the film studios 
and features a great library of 
originals (several by Baker). 

Incidentally, British jazz audi- 
ences are quieter than many 
contemporaries—they really lis- 
ten to what goes on, and have 
no time at all for stamping and 
clapping, or any other outward 
indications that they are being 
sent. All right, all right! So they 
don’t hear anything to send 
‘em! Well, well. It’s a great pity 
that a democratic country like 
America has to have its radio 
edited by a dictatorial minority. 
otherwise in Ted Heath’s band 
States fans would hear some- 
thing that they’d never believe 
came out of England. However, 
with recordings for Decca, may- 
be the band will eventually reach 
them. It stands up to any Amer- 
ican bunch—and I’ve heard the 
Herd in the flesh within the last 
few months. 





“But what I wanna know is why they let a guy like 
that in to start with!” 





Donahue, (whom I seem to re- 
member stating in the Beat some 
time ago that British fans 
couldn’t get with it) that before 
jazz became a commercial and 
universal proposition in the 
States, Condon, Ellington, etc. 
were far more widely known in 
England than America. 

Ken Wheeley 

* 
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Dig Buddy Johnson 


Chicago 
To the Editors: 

Have any of Down Beat writers 
or the editor-in-chief ever heard 
of Buddy Johnson? You rave 
about Basie, Hampton, Woody 
Herman and others but Johnson 
has one of the finest bands in 
the country and never word 
about him. In my opinion El- 
lington is the only one to exceed 
him. His piano playing will — 
Basie’s any day. Johnson plays 
a much finer blues than Woody 
Herman or Jack Teagarden. Why 
not cut the raves on Herman, 
Ellington et al and give Buddy a 
write up. He certainly deserves 
it. Dig his band sometime and 
see if you don’t agree. 

Hank Caldwell 

+ 


Heard the Herd 


Johannesburg 
To the Editors: 

Up to last night we had been 
wondering why you were always 
raving about the new Herman 
outfit—true, he had always been 
good, but to class him above the 
Duke—! Well, last night we 
tuned in to Boston, and heard 
two terrific numbers. They were 
Apple Honey and Goosey Gander. 
I could write three or four pages 
praising these performances. 
That brass section does things 
unheard of in musical history. 
I can see now why arranger 
Burns heads the field with the 
exception of the Duke. He is one 





In conclusion, a reminder to 
several people, including Sam 


of the few arrangers who can 
produce a terrific orchestration 





least two officials in the union 


who intend to bring the point 


to the floor. They are concerned not with blaming persons 
for actions taken, so much as blaming the whole AFM for 
allowing itself to be given one of the most beautiful plaster- 
ings handed out in recent years. 

They feel that unless something is done to woo the general 
public, with a general good-will program for the union, rather 
than on any specific issues, that even the expected favorable 
outcome of a supreme court battle would do the union no 
good. These men think that congress, backed by a public 
opinion which views union ‘musicians as fat litile rich boys, 
will pass another bill like the Lea bill, merely working more 
carefully this time to protect it from supreme court clipping. 

The Beat echoes their sentiments heartily. It is high time 
that there was a little sensible talking from AFM GHQ. Most 
of the time it sounds like the “you can’t print that” of an 





army press camp censor. And brother, nobody ever loved 
an army censor! 





without incorporating any of El- 
lington’s ideas. The Ellington in- 
fluence seems to dominate most 
other arrangers. 

N. L. Curtis 


A Spinner Speaks 


Kansas City 
To the Editors: 
I have just read your e 
in the April 8 issue regarding: 
statement issued by Mr, 
Steele of radio station KMPG, 
want you to know that I 
this to be one of the finest’ 
torials that you have ever 
ed in your magazine. 
In my opinion men like 
Steele retard the pr : 
men, 


American music, and such 
we can do without. 

I wrote Mr. Steele a letter 
pointing out that there is very 
definitely good swing music, the 
same as there is good 


music. I also asked the learned 
(Modulate to Page 13) 
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FISCHER—A daughter to Mr, and Mrs. 
Carl Fischer, in mid-April, in Hollywood. 
Father is a pianist and composer. Mother 
is former Stan Kenton and Phil Harris 
vocalist. 

CAMERON—A son to Mr. and Mrs. Dave 
Cameron last month in Mansfield, Ohio. 
Father is drummer with Ray Donovan 


sextet. 

DIREGIOS—A son to Mr. and Mrs, Gus 
Diregios, April 3, in Philadelphia. Father 
is bessist with Clarence Fuhrman’s KYW 
ork. 

MERVIS—A daughter to Mr. and Mrs. 
Bill Mervis, April 8, in Pittsburgh, Father 
is on KDKA staff ork. 

STEWART—A son to Mr. and Mrs. 
Robert Stewart, April 2, in Pittsburgh 
Father is dance band drummer. 

GALL—A son to Mr. and Mrs. W. & 
Gall, April 9, in Kansas City. Father is 
on KCMO staff ork. 

BORELLI—A son to Mr. and Mrs. Vine 
Borelli, April 5, in Pittsburgh. Father & 
director of Casino theater ork. 


TIED NOTES 


MULCROME-W A Y N E—Jimmy  Mub 
crome, pianist with Chauncey La’ 
to Kathy Wayne, former v tol. 
Bobby Sherwood, recently, in Denver, 
WEIDLER-DAY—George Weidler, 3 
saxist in Hollywood radio studios and 
Dezi Arnaz band, to Doris Day, 
with Les Brown, March 30, in Mt, Vernom 


R OMAN 0-HAYDEN—Tony Romane 
radio and stage guitarist, to Barbara Hay 
den, film actress, April 14, in H 

LIEBERSON-ZORINA—Goddard Lider. 
son, v.p. Columbia Recording Co., to ° 
Zorina, actress and dancer, April % 
Westport, Conn. 4 


FINAL BAR 


PATTISON—Richard “Pat” . 
prominent Chicago bassist, of aa 
hemorrhage April 19, in Chicago. 
NELSON—Dave Nelson, nephew of 
arranger, 





Oliver, trumpet man and 
7, in New York City. 
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Hillard Brown, an up and com- 
ing drummer and bandleader, 
was born down in Birmingham, 
Ala. but learned jazz on Chica- 
go’s South Side. As did many 
other jazzmen, Hillard played 
with the renowned King Kolax 
Jazz Mad Maniacs. Other bands 
he trained with were such out- 
fits as the late Tiny Parham’s 
Grand Terrace orchestra, Erskine 
Tate’s Walkathon Boys and the 
late Les Wilcox band. To com- 
jete his jazz education Brown 
Eos been on the road with Louis 
Armstrong, Walter Fuller, Jay 
McShann, Duke Ellington, and 
Dallas Bartley. Last year in New 
York he made soundies with 
Dallas Bartley and worked the 
52nd st circuit with Ben Webster 
and Don Byas. 

Back in 1938, the 65 Club at 
55th and Michigan ave. really 
jumped with King Kolax’s band. 
The King himself was on trumpet, 
John Simmons on bass (later with 
Benny man and Louis Arm- 
strong), Hillard Brown on drums 
and Jap Allen played sax. The 
drummer who replaced Brown on 
the deal was a kid in knee pants 
named Kansas Fields. 


Was With Ellington 


When Carroll Dickerson made 
his comeback with a band at the 
Rhumboogie several years ago 
Hillard was featured on drums. 
Sonny Greer took sick ‘eave of 
the Ellington organization in 
October, 1944, while the band was | 
at the Downtown theater in! 


Chicago. Brown assumed the | 


| Writes Again | 


Hollywood — Veteran song- 
writer Nat Vincent, who wrote 
Pm For Ever Blowing Bubbles, 
sings a soothing earful of his 
newest tune to his pet Great | 
Dane pup, Vince. And it seems | 
that Vince has been well trained. | 


All Guitarists Should 


Own This Record 
By George Barnes and Red Varner 
G MINOR SPIN... 
SWOON OF A GOON 
A recording of two original numbers 
for two guitars—an innovation in mod- 
ern guitar style, written and arranged 
by GEORGE BARNES—played ‘on Elec- 


tric Spanish Guitars by BARNES and 
ERNEST (RED) VARNER 


MILTON G. WOLF Record No. 1219 


(Add 25¢ for poste dé handling— 
35c west of Rockies) 


TWO-GUITAR ARRANGEMENT OF 
G MINOR SPIN... 
SWOON OF A GOON 
ritten and arranged as played on 
i¢ Spanish Guitars by George 
and Ernest (Red) Varner on 
G. Wolf Record No. 1219. 
exactly as recorded by George 


PRICE... $1.00 
Add 10¢ for postage 3 handling 


MILTON G. WOLF 
1220 Kimball Bldg. Chicago 4, Ill. 


Milton 


drum slot to finish the engage- 
ment and stayed with Duke six 
months until Greer returned to 
the band. 

Hillard can be heard on records 
with Ben Webster’s group on the 
Savoy label. He recorded in the ac- 
companying groups with June Rich- 
mond on Mercury and Gatemouth 
Moore on National. Back in 1931 
Brown was with Louis Armstrong 
when they recorded some sides 
down in New Orleans. 

Frank Marshall Davis is teach- 
ing a course in Comparative Jazz 
at the Abraham Lincoln School 
in Chicago during the Spring 
Quarter. 

Richard K. Beebe, Minister of 
the First Church of Christ, Corn- 
wall, Conn., gave a talk to the 
Church’s high school age group 
on From Bach to Boogie Woogie. 

Bud Jacobson, the clarinetist, de- 
sires representatives of Hot Jazz 
Clubs to contact him at 1629 W. 
North Shore ave., Chicago 26, on 
a matter of importance in further- 


HOT BOX-—NEWS 


Phil Brito And Liza 
Morrow For Show 


Los Angeles—Phil Brito, who 
arrives here June 1 for Mono- 
gram movie assignment, has been 
signed, with Liza Morrow of the 
Goodman band, for a_ seven- 
week air stint on the Raleigh- 
NBC spot now held by Hilde- 
garde starting Aug. 2. Show will 
originate in New York. 


ing the art of jazz music. 

George Von Physter is again 
making available his famous 
lithographs Jazz Music Interpre- 
tations Leo Neibaur, who was the 
arranger and trombone player 
with the Seattle Harmony Kings, 
with Goldkette and is now in the 
radio studios on the west coast, 
is national distributor for Von 
Physter’s lithographs. 

James P. Johnson, dean of jazz 
pianists, is featuring a new Har- 
rison Smith tune Down Beat Jump 


DOWN BEAT 1] 


and it is dedicated to your Hot 
Boxer. Smith has also a new num- 
ber composed and arranged by Ale- 
tha Robinson Sugar Chile Boogie 
for Frankie “Sugar Chile” Robin- 


son. 

Collector’s Catalogue: Bert 
Cohen, 239 Central Park West, 
New York 24, N.Y. Collects Billie 
Holiday, Ellington, and the small 
Ellington units. 

Henry S. Burd, 19221 Keystone 
Ave., Detroit 12, Mich. A Teddy 
Wilson specialist. 

The late Bix Beiderbecke, on a 


V-Dises Carry On 


New York—Tentative plans to 
discontinue both the Armed Serv- 
ice Edition books and the justly 
famed V-discs were changed here 
last week with announcement of 
plans to continue both into the 
middle of 1947. Both however 
will be cut down, with V-discs 
running to 5,00Q kits of 10 each 
monthly. 


concert tour with the Paul White- 
man orchestra back in the late 
twenties, was getting his knuckles 
rapped for arriving at the concerts 
late. On a fairly long jump Bix 
decided to fly and get into the next 
town in time to catch a nap in his 
hotel room before the concert date. 
The band followed via train arriv- 
ing in time to take the stand. Bix 
slept all afternoon and_ right 
through the concert. 

WARNING TO COLLECTORS: 
Another fire has destroyed a rec- 
ord collection. Ruth Hoot lost 
one of the finest record collec- 
tions in Central Michigan when 
fire gutted her Mt. Pleasant home 
ee. A thousand choice 
discs, the accumulation of nearly 
eight years selecting went up in 
smoke. Ruth wants a copy of 
Danny Polo’s More Than Some- 
mag to start off her new collec- 
tion. 

Note: The Hot Boxer is selling 
hot records in a record store on 
Randolph street in Chicago. 
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Newest Radio And Recording Star Is Singer Margaret Whiting 





Margaret Whiting, who Margaret and her music di- Another of the busy Miss Whiting’s On one of the recent Celebrity This is a pleasing indication 
comes from a musical rector and conductor of her Con- chores is the Philip Morris music show, Club programs Caesar Romero _ that the gal has.charms other 
family, has within a brief tinental Celebrity Club show, go on which she is starred with a couple of guested with our lovely singing star. than vocal in spite of running 
time become the newest over a brand new tune for possi- Glenn Miller alumni, conductor-ar- Evidently for a bit of a pre-broad- herself ragged chasing to re. 
singing star of radio and _ ble airing. Margaret comes out ranger Jerry Gray and vocalist Johnny cast warmup, Margaret and Caesar hearsals, etc. Maybe she’s getting 
now has two commercial of Hollywood, of all places. Her Desmond. On the other airer she is fea- got into the spirit of things with a _ ready to sing Moonlight In Ver. 
programs weekly. She also dad was the late popular com- tured with comedian Jackie Kelk and jitterbug routine. They’d make a mont, her first successful Capitol 
has become one of Capitol poser Dick Whiting. A younger Ray Bloch’s music. She has recently made lovely pair on any dance floer, recording, made several months 

















Record’s top artists. sister, Barbara, is a flicker starlet. several top sellers for Capitol Records. wouldn’t they! ago with Billy Butterfield. 

' p lweek’s stand at the Music Box » «8 ° | ‘ will be conducted by Otto Ces- 
Omaha Finds Names (fna sammy Kaye at Tom Arch Little Tea Joins (Dance Arranging 23: well-known arranger. 

Omaha, Nebraska—Sweet mu- |er’s Chermot ballroom for Easter J B c PI d A. a - -- Ay A nes B 
sic fans got some toppers in the | Sunday. ourse Pianne Ld 
person of Ray Pearl for a one —Art Oleson ames Brass | Symphony, which he hopes will 


Hollywood—Charlie Teagarden| New York—Announcing the | be given fall presentation. Scored 
| has ae added to trumpet sec- | first course in dance arranging | for five drummers, i guitars, 
‘tion of the Harry James band,|as part of a regular curriculum, | send a ag si A symphony, 
bringing section up to five (six | Brooklyn Conservatory of Music | hand By no ag Pel Tay 
|with Harry) for the motion pic- | starts a 10-week course May 14 he can take on rehear sing the 
| ture recording work at 20th Cen- | on where to put the little black | reeqs and the strings, but oh that 
| tury-Fox and the Spotlight Band | notes. A once-a-week deal, at | classical brass! : 
| program. ' $25 for the series of 10, the course | 


Bus Widmer Sets 


‘Combo In Louisiana 


Maplewood, La.—Bus Widmer, 
former well known mid-west 
band leader, recently discharged 
from the army, has reorganized. 
At present Widmer is using a six 
piece combination, comprised 
mostly of ex-service men, includ- 
ing Charles Thomas, (fo 
with Tommy Reynolds) sax and 
guitar; Mike Rotundo, sax and 
clarinet; Louis Meleo, tenor sax; 
Steve Stevenson, (formerly with 
Al Donahue and Dean Hudson) 
trumpet and trombone; Walter 
Lane, piano; and Bus Widmer, 
drums and trumpet. Ar 
is being done by Stevenson 
Lane. Band opened a four week 
stay at Gormley’s Dinner Club 
at Lake Charles on January 21 
and is being held over indefi- 
nitely. 


Sweethearts Will Do 
One-Reel Movie Short 


New York—The International 
Sweethearts of Rhythm, who re- 
cently returned from a seven- 

















Red hot originals for your band . . . taken 
directly from the records of BENNY GOOD- 
MAN, HARRY JAMES, GENE KRUPA! Each 
manuscript orchestration includes individual 





parts for a full-size orchestra! 


1. CLARINET A LA KING 


Recorded by BENNY GOODMAN 
On Okeh record #6544. 


2. CLARINADE 


Recorded by BENNY GOODMAN 
on Columbia record #36823. 


. PAGANINI CAPRICE XXIV 


Recorded by BENNY GOODMAN 
on Columbia record #36411. 


4. SHARP AS A TACK 





w 





Recorded by HARRY JAMES o 

sh tiietts aan UE | UNDERSTAND SHE HOOKED HIM nee SS ee ee 
5. JUGHEAD WITH A PROMISE OF GOLDENTONE leased by” the Associated. Po 

meennted Sy anne peewee PLASTIC REEDS FOR LIFEI” ~“Sbdhaesstnices. 


The Sweethearts are currently 
on a 90-day cross-country tour, 


terminating on the west coast. 
nn 0 1 | e From there they will tour Can- 
ada for a month and then go 
the West Indies. 


PLASTIC REED | WHERE IS? * 


on Columbio record #36487. 


6. STOP! THE RED LIGHT'S ON 


Recorded by GENE KRUPA 
on Okeh record #6411. 


Alli 
NS B Price $1.00 each 











GENE WILLIAMS, formerly with 

















— > @rimes It’s a lifetime union when you team JUMMY PINOT, former pianist with 
SQUARE up with Goldentone Plastic Reeds! | Memo’s band 
OOOO 82222222882 282S8S09 They play better, respond instantly, HELEN WARD, vocallet, formerly with 
require no wetting, give better tone, ART RYERSON, guitarist, formerly 
TIMES SQUARE MUSIC COMPANY and are guaranteed for a full year. with ae Scott 
T dealer’s today! FRANK SHER, drummer, formerly 
117 West 48th Street, New York 19, N. Y. ry one at your Gealer's y with Geo. Olson 
Enclosed find $. for which please send me the For Clarinet, Alto and 1 WE FOUND nil 
OFF THE RECORD orchestrations checked. Tenor Sax ......- $ Pe ealiswee’s Ue ot ‘Mie “band, Unk 
|| CLIFF "LEEMAN, playing drums # 
TWH 4S CNAME. Also available for Alto Clarinet, Bass , 
Clarinet, Soprano Sax, and C-Melody || rarmore hotel, Preble st, rn ! 
Sex at $2 each. RICHARD ROBERTS, 919 
2... 5... ADDRESS. Di 5 





» Texas 
AL WILSON, 36 Lincoln St., BD 





Sel, No. 45 


























PRODUCT OF SELMER Cole. Ste | 
| FREDDY STEWART, Monogram ; 
ae aa STATE | dios, Hollywood Eg 
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(Jumped from Page 10) 
tleman to explain how “hot 
jive music” contributed to juve- 
nile delinquency. I realize that 
to Mr. Steele, I am, to use the 
musicians jargon, nowhere, but 
I did believe he would have per- 
haps the common courtesy to 
answer my letter. Needless to 
he didn’t bother. 
sy erhaps Mr. Steele is correct in 
his belief that he doesn’t have to 
answer letters from small fry, 
put from spinning records eight 
hours a day, I believe I happen 
to know, even better perhaps, 
Mr. Steele, what type music 
the radio audience want to lis- 
ten to these days. Take it from 
me, the anaes prs sen A = 
ive music now an nen. 
eben) Eddie Clarke 


* * * 


Dance Band Monotony 


Brooklyn 
the Editors: } 
Teotto Cesana is one of the criti- | 
cal forces (of which there are 
many) trying constantly to sew 
dissension among music lovers. | 
Deems Taylor is his classical 
counterpart. This “harmonic in- 
novation” he rants about is only | 
a small part of musical progress. | 
All modern dance bands rely on/| 
the “harmonic innovations” of| 
Debussy, Ravel, etc. The ideas| 
have not changed as long as I} 
can remember. The Woody Her- 
mans and Dizzy Gillespies may 
come and go, yet the dance band| 
arrangements always fall into} 
the same simple pattern that is! 
as monotonous as an hour of bass | 
fiddle solos. | 
Very few popular arrangers | 
have shown originality in their| 
work and the rest are merely) 
content to go along with the pub- 
lic taste (which incidentally 
doesn’t mean a thing to the mod- | 
ern symphonic composers, who | 
write as they please) and let the | 
shekels fall neatly into their} 
pockets. 
Mr. Cesana also brings up the} 
rather painful subject of the} 
“20th century mood and tempo”. | 
Not since the middle ages has the 
world been in such a state. I 
think that Chickery Chick, Mair- | 
zy Doats and any of the Harry 
the Hipster Gibson’s atrocious | 
numbers, as awful and crazy as 
they are, do not do justice to the 
screwball civilization of today. | 
I don’t believe there is a dance 
band in the country which has} 
contributed as much to music as| 
any one of the number of fine 
jazzmen laboring for the love of | 
music, which is as rare in this| 
money-mad world as a pair of} 
prewar nylons. 
Arthur J. Novak 


. + * 


Defends Musicians | 


Cleveland 
To the Editors: | 

This is to let you know what| 
comes out when a music fan} 
blows her top. It’s been locked | 
up inside of me for a long time. 
Instead of letting off steam 
every time I heard a deliberate 
knock against musicians, I 
thought I should save it and put 
it all down on paper and let peo- 
a ee oe ee 


DeArmond 


Move ric Guitar Pickup 


Appeals to amateur 
and professional alike 
because it gives en- 
tirely new range of 
guitar effects... reg- 
ular guitar tone and 
thythm plus electric 
power. Easily attached 
to any type guitar in 
@ few minutes. See 
your dealer. Write for 
circular DB-4. 


ELECTRONICS DIVISION 


eg who understand hear about 


Coming right to the point, why 
do musicians always get picked 
on? Guys that have played such 
an important’ part in the war. 
The GI’s wanted music and the 
bands gave it to them, willingly 
and unselfishly at army camps, 
naval bases and hospitals. 

Everyday you hear musicians 
called lush-heads, cokies, wild 
men, etc. People seem to think 
that just because a guy plays an 
instrument for a living, he’s the 
only one who makes these mis- 
takes. OK so maybe a few do 
indulge in a bit of vice, but don’t 
we all sometime in our lives? The 
trouble is, that they don’t publi- 
cize the fact when common ordi- 
nary people come under the in- 
fluence of a bad habit. When a 


musician violates the narcotic | 


act, the newspapers write col- 
umns of unwanted publicity. 
Radio commentators debate until 
finally the poor musician has so 
many charges against him, he 
doesn’t know which law he vio- 
lated himself. But let him do 
something honorable and decent 


Vea Reese 
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CHORDS—NEWS 


and the only place you'll see even 
the slightest comment is in a 
magazine that deals strictly with 
music news. 

I, for one, am sick and tired 
of all the insults musicians get 
and don’t. deserve. I just can’t 
see how they’ve put up with it all 
this time. Ida May Sloboda 

os 
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Comeback Trail 


Toronto, Canada 
To the Editors: 

I wonder how many fans of 
Harry James and Tommy Dorsey | 
have noticed how terrifically 
they have improved on their re- 
spective themes Ciribiribin and 
Gettin’ Sentimental Over You. 
I’m speaking of these boys’ oc- 
casional nite spots on the air and 
for several months I’ve meant to 
ask them thru the Beat if they’d 
please record them as they now 
play ’em. It’s such a magnifi- 
cent improvement from James’ 
and Dorsey’s old versions that it! 
reminds one of Bing in his early | 
days and of Frankie today. So! 
how about it Harry and Tommy? 
Johnny A. Burns 
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k Parisian Jazzmen Hangout 


Paris, France—One of the hangouts for cats in Paris is the Badinge 
Club, where jazz enthusiasts and musicians come nightly. Americans 
sitting im on this particular bash were Willy Davis, clarinet; Nick 
Travis, former name band trumpet man; Gene Dooley, vocalist; El- 
liot Phillips, trombone; Lt. Bill Bethel, drums. The pianist, bassist 
and guitar man are able French jazzmen. 


The FRED GRETSCH Mfg. Co. 
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Rainbo’s All-Out Effort 


— String Of 


Top Bands 


Chicago—With Les Brown, Stan Kenton, Ray Anthony, 
Jimmy Dorsey and Charlie Barnet signed for the next two 
months, the Rainbo, Chicago’s new name band ballroom, is 
set for an all-out effort to attract swing fans and dancers. The 


fate of the spacious ballroom will 
be told by the reaction to this pa- 
rade of top names. 

Opening during Lent season, with 
several semi-names failing to draw 
after a Tommy Dorsey opening 
week, customers were sadly lacking. 
TD drew a fine 16,000 admissions, 
but Bobby Sherwood, Johnny Davis, 
Jack Teagarden and Teddy Phillips, 
in comparison, couldn’t draw flies 
thereafter. The average was be- 
tween seven and eight thousand 
weekly. 

Arrival of Les Brown for a two- 
week stay April 23 and Stan 
Kenton tomorrow (7th). for a 








week will be part of the conclu- 
sive answer on the Rainbo’s 
drawing power. There’s no ob- 
vious reason W it won’t be 
good, for neither the nearby Ara- 
gon, with its better location, or 
any other ballroom in greater 
Chicago feature anything but 
anaemic mickey bands except 
for very rare one-nighters. 
Anthony May Tell Tale 
Another part of the answer to 
the spot’s possibilities will be 
given during the 17-day booking 
of Ray Anthony’s new band. Ray 
had a top navy outfit and has 





GENE KRUPA 
Diam Wethod 


The Most Complete Book On Modern Drumming 


Every drummer will be fascinated by the wealth 
of material contained in this great book by the 
nation's greatest drummer. Rim shots — cymbal 
breaks — bass drum beats —hi-hat cymbals — 
wire brush rhythms are all explained for the first 
time in this brilliant drum method. Also, for the 
first time, Krupa's tom-tom solo of “Sing, Sing, 
Sing” exactly as he recorded it. 


Price $2.00 


GENE KRUPA’S 


Si WAG 


for 


Serres 


ORCHESTRA 


Five of the nation's outstanding orchestrations in 
the style made popular by America's number-one- 
drummer man. These orchestrations have been 
featured by Krupa on radio and records. 


Arranged by 


BOLERO AT THE SAVOY...Jemes Mundy 


Spud Murphy 


PRELUDE IN C# MINOR.....Spud Murphy 
GRANDFATHER'S CLOCK....Spud Murphy 


MANHATTAN TRANSFER 


Will Hudson 


Price 75¢ Each 


799 SEVENTH AVENUE 


«seve BOLERO AT THE SAVOY 





ROBBINS MUSIC CORPORATION 


Send ......... , copies of Gene Krupa Drum Method ot $2.00 each. 
Send following Gene Krupa Orchestrations ot 75¢ each. 


evssessneAGRANDFATHER'S CLOCK 
iia MANHATTAN TRANSFER 
isaac PRELUDE IN C# MINOR 


NEW YORK 19, N. Y. 




















done very well on his first civilian 
obs, but he still will go into the 
ainbo cold. If Anthony draws, 
the spot might then et a 
good profit. Even wi excep- 
tional business, it’s improbable 
that the operators made much 
money on Brown, whom they 
paid $5500 weekly. With An- 
thony it’s a different proposition. 
Scale there doesn’t help the 
situation, though it’s certainly 
not bad for musicians. Figure 


at a high $139 for a Rainbo week. 
That adds up to a healthy figure 
— a large swing band, even at 
scale. 


Jazz Bashes May End 


Jazz sessions on early Sunday 
| evenings have fared well but it’s 
| doubtful that they will continue. 

Jack Teagarden and Max Miller 
sparked the first, followed the 
next week by several Teddy Phil- 
lips sidemen plus pianist Lennie 
Tristano. Of them:all, Tristano 
was easily the standout, brought 
| down a small house on several 
numbers. 

Jimmy Dorsey’s opening date 
is May 31, with Barnet on June 
7. This changes opening dates 
from Tuesday nights to Fridays. 
Mondays continue as off-nichts. 





| —don 


Toscanini’s Only 
Film on Exhibit 


New York—Arturo Toscanini’s 
only film, Hymn of the Nations, 
was released to the public for the 
first time two days ago at the 


was set by the musicians’ union | ¥ 





| Kate, Friends Observe 15th Year | 





Collins (right) is Kate’s manager and also announces 





it 


New York—Kate Smith, Ted Collins and Jack Miller, seen here 
rehearsing for Kate’s regular Friday night airer, observed their 15th 
anniversary of association and network broadcasting on May 1], 


the program 


| while Miller (left) is musical conductor of the show and of Kate's 


record dates. 








| Little Carnegie th eater here.|ican and Russian anthems which 


Made originally for the OWI, film 
includes the maestro, NBC sym- 
phony orchestra, the Westmin- 
ister choir, and Jan Peerce doing 
Verdi’s famed hymn, including 
the original British and French 
national anthems, plus the Amer- 








Attention Drummers 


You Can Develop Herculean Wrists! 








times better than old 


business. 





States). 











STEEL DRUMSTICKS can develop for you strength, en- 
durance and speed you never thought possible. Many 


sticks which accustom your hands to far larger sticks 
than you perform with. 


Recommended by many of the greatest drummers in the 


Made of 9/16 inch Stainless Steel. Weight | Ib. each 
Send $6.50 per pair ordered (post paid in the United 


fashioned bulky wooden practice 


BILL HARRIMAN, JR. 
P. O. Box 693, Hondo, California 





Toscanini added. Some months 
| previous to this, the Italian con- 
|ductor turned down a $255,000 
| offer from Hollywood for one pic. 
ture. 

Toscanini has left by plane for 
Italy for a series of concerts at 
|La Scala Opera House in Milan, 





‘Maria Iturbi Death 
Shocks Hollywood 


Hollywood—The tragic death 
of Jose Iturbi’s daughter, Maria 
Iturbi Hero, has been the biggest 
shock to hit the movie colony in 
many months. 

The popular pianist, whose 
career as a movie actor has al- 
most supplanted his activities as 
a concert performer and sym- 
ory! conductor, is one of the 

est liked and widely acquainted 
members of the film and music 
society. 

Iturbi and his daughter had 
previously been much in the 
news because of the legal fight 
of the two over Maria’s two 
children. 





Porta-Desks will improve 
— band’s appearance. 


ey're lightweight, 
flat, and are rd 
Desk will hold 3 


test corrugated fibre 


embossed in a handsome 
black “leatherette” effect. 


Double reinforced 






and 


One 
easily carries 


== Selmer 


Elkhart, Indiana 


to carry. 
0 arrange- 
ments—250 more on the 
shelf! You'll save money, 
too, for Porta-Desks are 


low-priced yet long lasting. 
Made of pedal 200 a. 


laces. Four Porta-Desks 4 
>» carrying case, $9. 
(West of Rockies, $10.40.) 


AT BETTER MUSIC STORES EVERYWHERE 
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Send Birthday | 
Greetings to: 


May 16—Archie Freeman, 
Woody Herman, Dick 
Noel, Lucy Ann Pi 

May 17—Gordon Polk 

May 18—Meredith Willson 

May 19—Georgie Auld, Bunny 
Shawker 

May 20—Lenny Bass 

May 21—Horace Heidt, Jimmy 


Sands 
May 23—Freddy Guy, John Har- 
rington, Edgar Hayes, 
Helen O’Connell, 
Johnny Bothwell 
May ae Fields, Eddie 


ee 
May 25—Ginny Simms 
May 26—dZiggy Elman 
May 27—Jock Carruthers 
May 28—Dan D’Andrea, Dave 
Barbour, Skeets Her 
furt, Andy Kirk 
May 29—Saxie Dowell, 
Stabile 


“May 30—Benny Goodman 
May 31—Otto Hardwick, Billie 


Rogers 





RAY ROBINSON 


STRAIGHT MUTES 
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Here's Dick Mains’ Trumpet Chorus 


Medium Bounce 


Piano 
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‘lrumpet chorus by Dick Mains, former Teddy Army Band, on his original composition, I’m Just 

y Powell trumpet star, now featured soloist with U.S. Thinking Of You. Piano accompaniment provided. 

ms LIFTON 

ick 

olk 

my 

my For over a quarter century, Lifton Musical Instru- 
ment Cases have been used and endorsed by leading 

— musicians all over the world. There is a reason for 

i, such lasting fame . . . two reasons . . . Lifton cases are 

die designed to fit and protect, they're made to endure. 











You may have difficulty finding the Lifton Case you 
want, but more are becoming available daily. The right 
case for your instrument is well worth the waiting. 
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All-America: 


Band—a highly critical sel 


lection 
tecords—a host of author: 
articles covering 
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LIFTON MANUFACTURING CO. 
18 West 18th Street « New York, N.Y. 











Jimmy James Into 
San Diego Nitery 


San Diego, Calif—J 
James, midwestern leader, 


man’s, for a ten-week date. Betty 
Benson replaced Betty Capo on 
vocals. The latter Betty, a teen- 
ager, lost the spot because of 
the club’s ruling against em- 
ploying minors. 


Farrar In Service Co 


Hollywood — Art Farrar, for- 
merly active as bandleader in the 
east and now heading new com- 
bo formed here, is president of 
corporation which operates un- 
der name of Hollywood Musi- 
cians Club with headquarters at 
601 No. Wilcox. Farrar and his 
associate, John C. Richmond, will 
|} operate a call service, supply 
| recreation and rehearsal rooms, 
| and assist traveling bandsmen in 
| securing hotel accommodations. 








opened late last month at Sher-| ti 


Dancery Uses 
- ege 
Scientific Poll 
Hollywood—Prof. Alfred Davi- 
son, University of Colorado’s na- 
onally known .authority on 
pens of public opinion, has 
n engaged by the Hollywood 
Palladium to set up a system un- 
der which Palladium employes 
will secretly quiz patrons to dis- 
cover their reactions to bands 
appearing at the dancery. 

e of purposes is to put the 
finger on the best bets among 
individual musicians for build- 
up as leaders under Palladium’s 
recently announced plan to de- 
velop new band fronts. 


Symphony on Tour 

New York—Starting off in De- 
troit May 8 and windin up in 
Columbus, Ohio June 9, the Phil- 
adelphia Symphony is off on its 
first large tour since the war, 
sponsored by Columbia Records, 
its waxery. 
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THE SCIENCE 


tng ever published. 


syper-KRUPA! 


Book One—8o0o0k Two 
Here are the most logical, concise end Informative books on drum- 


OF DRUMMING 


a fk 





They have been acclai 
to. be the most 


Sctandi 4, 


a by d, ‘ 
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s and professi dr 
t in technical formation since 








SWING SERIES 


sellers on Records! 


LEAVE US LEAP 
WHAT'S THIS 


the introduction of the twenty-six basic drum rudiments. 


An official method of the American Drummers Association. 
Price $1.25 each 





Four outstanding dance orchestrations in the style made popular by 
America's number one drummer-man. Top favorites on Radio—best 





for ORCHESTRA 


Price 75¢ each 


GYPSY MOOD 
BOOGIE BLUES 





Distributors: ROBBINS 
799 SEVENTH AVENUE 
Tenclose $............c0000 


GORY 0.00.00: Copies Book One 
GENE KRUPA THE SCIENCE OF 


snseseeseee hEAVE US LEAP 
srssieodioe WHAT'S THIS 


GENE KRUPA MUSIC CORPORATION 


Send following Gene Krupa Orchestrations. 


MUSIC CORPORATION 


° NEW YORK 19, N. Y. 
cntngeeintl Copies Book Two 
DRUMMING. 
secs .GYPSY MOOD 
~-.--...BOOGIE BLUES 
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Jazz Goes To UCLA 


In Campus Concert 


Los Angeles—The Carver Club, 
U.C.L.A. student organization, 
presented a jazz concert at the 
University’s campus auditorium 
recently that not only pointed up 
role of music in aiding race re- 
lations but also supplied a very 
Satisfactory afternoon of enter- 
tainment, albeit some of it didn’t 
fall into category of jazz music. 

The talent, assembled by Fran 
Kelly (Fran-Tone records) in- 
cluded the King Cole Trio, Ben- 
ny Carter and members of his 
band, Kay Starr, Delta Rhythm 
Boys, and such star swingsters 
as Lester Young, Eddie Beal 
(with his quartet), Bumps Mey- 
ers, Ray Bauduc, Red Callender, 
and a dozen others. Herb Jeffries 
acted as emcee. 

Some of the bigger names 
among the performers donated 
services. Others were paid top 
price of $20. Proceeds were do- 
nated to a university scholar- 
ship. About 1500, mostly stu- 
dents, attended. 

Highlights were performances 





Vet Buddy Williams 
Rehearses 15-pc Outfit 


Philadelphia—Buddy Williams, 
former sideman with Jimmy 
Dorsey and Glenn Miller, just out 
of the army is building a band. 
He’s in rehearsal now and has 
his eyes geared to a 15 man unit 
with two vocalists. Trumpets in- 
clude Domonic De Gange, Sandy 
Canaris, Bob Harzell and Reo 
Clemsen. Trombones are Barney 
Liddell, Bill Grandy, and Joe 
Hoover. Saxes are Mike Gold- 
berg, Jerry Fields, Mel Levine 
and Teddy Mack. Ellis Tollin is 
on drums, Ben Dickman on bass, 
and Joe Mennotti, on piano. 

Vocalists include Jack Edwards 
and Kay Justice, local looker who 
Was runner-up to Miss Philadel- 
phia in the annual beauty parade 
in 1944, 





of Britt Woodman, trombone dis- 
covery of Boyd Raeburn, and 
Sonny Chriss, a young alto man 
unknown, until then, to most of 
those present and whose work 
carried unmistakable stamp of 
greatness. 








'3 REASONS 


MILTON G. WOLF 


0 
lui cl? 


ARE THE PICKS FOR YOU 


1. Do Not Cling to the String 
2. Give Faster Pick Technique 
3. Produce Much Finer Tone 


Order 7 FOR “= 


Now! 


YES SIR! 


YOUR DEALER 
CAN SUPPLY 


(0 SEND 7 LEKTRO PICKS $1.00 
All Prices Retail—Add 10c for 
Postage and Handling 
MILTON G. WOLF 
1220 Kimball Bidg. Chicago 4, Ill. 














or for $1.50 we will send you our 
| | “LIFETIME” CELLULOID MODEL 








TO BE ABLE TO WRITE ALL YOUR 
OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 
TO KNOW THE 4-PART HARMONY 
OF EVERY CHORD OF MUSIC 
FOR ALL Eb, Bb G C_ INSTRU- 
MENTS AT THE SAME TIME 

RA COURSE ON 


COMPLETE 

ARRANGING 

TO HAVE A SOUND KNOWLEDGE 

OF CHORD PROGRESSION 

TO BE ABLE TO TRANSPOSE ANY 

SONG TO ANY OTHER KEY 

@ TO BE ABLE TO ANSWER ANY 
QUESTION OF HARMONY 


The Lightning Arranger 


musical device in world 





is the ont the 
that wil! DO ALL THIS! It is colorful, 
durable and fits into a = rg 

© get our New 
DO T DELAY Model. Inquire rod 


your focal music dealer or send only 
$1.00 to the 


Lightning Arranger Co. 


Allentown, Penna. 














| Money Refunded If Not Satisfied | 











ALWAYS UEPENUABLE 


MART\ /sose 





+} 


CANE aac/ PLASTIC 
REEDS 





Buegeleisen 
& Jacobson 
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| Either Fore Or Aft - It's Les’ Ball Team! 


¥& 








publishers contributed ten bucks each for the 
chase of the team’s uniforms, in exchange for w 
each was given the privilege of having the firm’s 


New York—Fore and aft views of the Les Brown 
Athletic Association—heaven forbid, but it’s a ball 
team! But don’t kid Les’ sidemen about it, they’re 
dead serious. And that aft shot is a nice plug for name printed across the back of the shirts. The rea- 
several leading publishing firms, too. Several of the son Les doesn’t appear is because he took the shots! 


i . transcription firm, reports that|bands. Coast branch of Stand- 
Semi-Concert Music radio station managers buying|ard has signed up Al Sack and 
elles. its service are requesting orks of | Dave Forrester, radio leaders, to 
Hot Transcriptions the semi-concert type featured|provide transcription fare of 
on national network shows in|same type they feature on their 

Los Angeles—Standard Radio, | preference to regulation dancelair shows. 
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NEW Turner MAGNETIC. PICKUP 
- Model MM 


; Improves Tone and Volume 
of ANY String Instrument 
Including Piano 


Get immense volume with 
unexcelled clarity of tone. 
Electrify your strings with Turner MM. Its sensational new 
circuit design incorporates an ALNICO V magnet and per- 
ee mits greater gain with excellent response. Maintains a level 
se OS of + 2DB from 30-10,000 cycles. Installed in a few seconds. 
. Attaches direct to grid of amplifier to produce practically 
the same results as the electric guitar at much less cost. 
Ask your dealer. 
Write for complete literature on all Turner Microphones 


THE TURNER COMPANY 


916 17th St., N. E., Cedar Rapids, Iowa 


Licensed under U.S. Patents of the American Teleph and Telegraph Co., and 
Western Electric Company, Incorporated. 



























on 
ye 























2: ay Me BMP een ~§ i 


BB|e 


BS 
25 


Ba 





. a 


a. 
> 





Chicago. May 6, 1946 


NEWS—FEATURES 


DOWN BEAT 


17 








— 
DBS <1 
gaAN ~ 
ed ~ 


& BY THE wa. | a, 
aes Beaty 
TEDDY PHILLIPS 


Reviewed at the Rainbo 
m, Chicago 

This is an interesting 15-piece 
unit sparked by the greatest vo- 
ealist to come out of Chicago 
since Anita O’Day (and while 
haps less experienced actual- 
no less great!) When se at 
Rainbo the fine Phillips’ 
book was beyond the capabili- 
ties of his young musicians and 
the band was resultantly rough. 
But the excellent combination of 
June Davis, the vocalist, the fine 
and varied arrangements, plus 
Teddy’s pleasant personality, 
adds up to a potentially good 
band—musically and commer- 


June Davis had been with the 
band but a week, hadn’t sung 
with a big band for some time, 
yet managed to do a superb job 
on the stand and on numerous 
proadcasts. She uses a husky, 

-toned voice quality with 
a g conception, the results 
are as great as any of today’s 
top jazz vocalists. And while be- 
ing basically a jazz singer she 
can, like O’Day and Fitzgerald, 
take a poor pop and make it into 
something wonderful. With a 
band she is still unfamiliar 
with, too loud and active in 
backgrounds and often out of 
tune, she sings superbly. 

Here, then, Teddy has a single 
asset that could make his out- 
fit. With better bookings bring- 

in the dough necessary for 
keener sideman—and the Rain- 
bo, the Chase hotel and others 
to follow seem ‘to be the path— 
the musical and apparent com- 
mercial values of the arrange- 
ments could easily be realized. 
Phillips, who plays a Dorsey- 
like alto with the same technical 
facility and lack of jazz concep- 
tion, is building his sax section 
along the Glenn Miller line, yet 
using three altos to accomplish 
the other’s clarinet-lead voicing 


| Whistling Act | 











New York—Fred Lowery 
whistles for the camera while 
y Rae, holding a record- 

ing of their new tune, Whistling 
Joe, identifies herself as Joe’s 


composer. The Lowery-Rae 

team, once with Horace Heidt, 

how on its own and doing 
it. 





RAY ROBINSON 


MEL-0-WAH MUTES 








effect. For different effect, sev- 
eral familiar classical numbers 
have been nicely scored for 
dance tempos. Meditation from 
Tias and Clair de Lune are ex- 
amples, and good. There are al- 
so several very clever novelty 
numbers, done with freshness 
and humor, sans_ cornyness. 
Original jump numbers, like Bill 
Gannon’s wonderful Saratoga 
Drunk, help to round out the 
library Paul Newton dnd Brad 
Morey (band’s new drummer and 
ass’t director) score most of the 
beatful sweet numbers 

There’s much too much shoddy 
phrasing and intonation in all 
sections right now. Sharper re- 
hearsing will help, so 1 more 
experienced men. Bassist Al Pos- 
konka, pianist Ken Fredrickson, 
a character but great, help the 
rhythm. Paul Leatherman, while 
not a good section man, plays ef- 
fective solo tenor sax. Jack Searl 
did the male vocals nicely, but 
was due to be replaced. 

This is a band to watch. It’s 





potentialities outweight what it 
does right now, but the balance is 
building steadily to smoother 
music. And June Davis (she needs 
to watch her grooming more 
keenly because she is so obviously 
a standout otherwise) is already 
one of the very few great vocal- 
ists of today. She can’t be over- 
praised. 

Lineup: saxes, ‘Teddy Phillips, Bart 
Johnson, Burgess, Crandall, Paul Leather- 
man, Dennis Byng; trumpets, George Her- 
both, Jimmy Polk, Mi Cistare, Val 
Puzon; trombones, Jerry Tindle, 
Thompson, Adrian Kozy; piano, Ken Fred- 
rickson; bass, Al Poskonka; drums, Jeff 
Hudspeth; vocalists, June Davis, Jack 
Searl, Cistaro, Phillips. —don 


Philadelphia — Innovation in 
local music circles are the Sun- 
day afternoon swing sessions 
sponsored by the Elate Club at 
their clubrooms here. 

Featured recently in jive-fests 
have been Jimmy Preston’s band, 
Lloyd (Fat Man) Smith, Bea 
Booze, the “See, See Rider” blues 
singer, Dizzy Gillespie and Pearl 
Bailey. 








Scat’s Brother Joins His Band | 





Chicago—The Davis boys get together again. That’s Johnny “Seat” 
on the left, with his kid brother Art, just out of service, on the right. 
Art, who sings, plays trumpet and looks amazingly like Johnny, 
joined his brother’s band last month. 











YES, it ‘s sensational, this new creation by HOLTON .. . 
Tops in tone . . . a triumph of streamlined scintillating beauty 
. .. marvelously easy to blow. Designed for the artist and pro- 
fessional musician who knows, appreciates and demands the 
best in instruments, the new HOLTON Trumpet is a tribute to 
Holton skill and craftsmanship, the culmination of years of 
building fine instruments. Musicians who have seen and tried - Open 
it say it’s really the last word in modern design, tonal beauty 


and performance. 


NOW —we want a fitting name for this aristocrat of all 
trumpets, Holton’s proud contribution to greater music and 


finer playing. 


The Best Name wins this New HOLTON Masterpiece of 
instrument making! Name will be chosen solely on its orig- 





inality, appropriateness, and appeal. 


MAIL THIS CONTEST COUPON TODAY! 











Check These Features: 


Streamlined—Aerodynamic Design 





Finer, Fuller More Brilliant Tone 
Greater Ease of Blowing 

Easier High Register 

Beautiful Modernistic Engraving 
Unusual Freedom of Response 


Ultra-Precision Valves 


Finest Workmanship 


Rules of Holton Name Contest: 





to everyo » deal 


and their employees. 


. Any number of names may be 
submitted. 


. Names can be submitted on coupon 
herewith or on @ facsimile. 


. All winning names chosen will be the 
exclusive property of Frank Holton & 
Co., Elkhorn, Wis. 

. Employees of Frank Holton & Co. and 
their families are excluded from par- 
ticipation. 

. Contest Closes June 1, 1946, Mid- 
night. All entries received postmarked 
on or before that date will be eligible. 

. The decision of the judging committee 
will be final. 


. Duplicate prizes will be awarded in 
case of ties. 

















FRANK HOLTON & CO, 


ELKHORN, WISCONSIN 





: Frank Holton & Co., Elkhorn, Wisconsin 

8 Here are my suggestions for a Name for the new HOLTON TRUMPET: 
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isc Digging Mix 
ets Ready to Fix 


By MICHAEL LEVIN 


Well, I’m back to writing the same record column I wrote 
in early 1942—why is a record reviewer and who gave him 
permission to start all this yipping anyhow? Some very able 
men have wrestled with the problem in this space in the last 


three years: Frank Stacy, Jackson 
All of 
them did a fine job, each in a dif- 
ferent way; I’m writing this, not so 
much to their readers, but to people 
who may have turned to the Beat 


Lucas, and Don Haynes. 














PROMPT SERVICE 
and HOT’ RECORDS 


That’s Why the Dependability of 


DUBLIN'S 


Is Famous From Coast-to-Coast 


xx BLUE NOTE xkkxxxx«x 
(0 THE SHIEK OF ARABY; CONVERSING 
IN BLUE 








Benny Morton’s All Stars... . . 
(0 BLUES’ WHISTLE; CHICAGO 
FLYER—Meade Lux Lewis... . $1.59 
0 Saf yo +~ HORI- 
—Sidney Bechet's jazz 
_ RRO Peers $1 59 
(0 JAZZ ME BLUES; ST. LOU! 
bites “Sia Bechet’s jazz Men $1 59 
(0 BIG CITY BLUES; STEAMIN’ AND 
BEAMIN'’— 
Ed Hall's Swingtet........... 


kk HRS. xckkkkkKkkk kk 


(0 DINAH; BABY WON’T YOU PLEASE 
COME HOME— 

Pee-Wee Russell's Rhythmakers . 

(OD THERE'LL BE SOME CHANGES MADE; 
ZUTTY’S HOOTIE BLUES— 1 
Pee-Wee Russell's Rhythmakers . 

OOMrVvE FOUND A NEW BABY; EVERY- 
BODY LOVES MY BABY— $1 05 
Pee-Wee Zutty and james P.. . . 

(C0 LOW COTTON; DJANGO’S DJUMP— 
Rex Stewart's 








ME <0bennS0sssesvconses 


(CO NIGHT WIND; SOLID ROCK 
—Rex Stewart's 1 05 
> aaa ° 

(0 SAME OLD SHEAVES; A SLIGHT CASE 
OF THE SHAKES— 


Brick Fleagle’s Orchestra. .... . 
(0 DOUBLE DOGHOUSE; PASTICHE 
Brick Fleagle’s Orchestra. .... $1.05 
oo CON CARNEY; MOUNTAIN 
AiIR— 


Sandy Williams’ Big Eight. $1.05 
(0 AFTER HOURS ON DREAM STREET; 
See Witte’ Bi ROUND HERE— 

a illiams’ Bi 
te ES $1.05 

(CD A MONDAY DATE; OFF TIME $1 05 
BLUES—Eari Hines Piano Solos. . 

(CO BLUES IN THIRDS; CHIMES INS1 05 
BLUES—Eari Hines Piano Solos . 

(CO PANTHER RAG; STOWAWAY $1 05 
—Earl Hines Piano Solos . 

O [usr TOO SOON; CHICAGO HICH 


Earl Hines Piano Solos........ * 
(0 DUTCH TREAT; A PENNY FOR YOUR 
BLUES— 


j. C. Higginbotham’s Big Eight 1, 

() MUDDY MISS; OLD jOICE ON THE 
LOOSE— 
Jimmy Jones’ Big Eight....... * 

(1) DEPARTURE FROM DIXIE; A WOMAN’S 
GOT A RIGHT TO CHANGE 
HER MIND—Jimmy jones’ Bie $y 05 


Ne he nos boats ; 

xk MISC. axkkkkkkk kk 
LEAP FROG: SHOW ME THE 

O Vav—an och tes secede 53¢ 

(CO NORTHWEST PASSAGE; JUNES 53 
COMES AROUND—W. Herman... 29C 


0 MIDNITE BLUES; THAT’S IT— 
ST cobonctenendoensccs 79¢ 


TWO—C. Venturo....... $1 .05 

o oer: | SURRENDER DEAR 1 05 
PPR. cb ntchcioennkasiks . 

oos ee a BLOWS 








WHAT'S THIS; WONDERING AND 





THINKING— 
CLOVERMAN: THAT ‘OLE bE ; 
: auillie Holiday ee or oe 
COMES—George Auld 53€ 
Send 10c in Coin for Catalog and 


iscography on 


. Savoy, Keynote, Blue Not 
and Other Hot jazz Recents r 


All Prices Quoted Are Plus Shipping Charges 
Minimum Order, $3 


Our Same Fast, Dependable Service Whether 
Check Accompanies Order or sent C.0.D. 


UBLIN’s 


ain LOBBY-MERCHAND/¢, he 
* 


ieee os —% m0 


CHicaco 54.\t- 











for relief from some of our smaller 
and more rambunctious rags. 


I don’t know whether it’s done 


in a desperate attempt to stir up 
controversy, or whether it is sim- 
ple ignorance and lack of the 
basic elements of critical integ- 
rity; but the largest part of the 
record reviewing that I have read 
in the last two years has been 








oO JUMPING AT MESNER: , 
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Your Chance To Jam 

With Nationally Fa- 

mous Name Musicians 
In Your Own Home 


Play your own solos against 
the all-star rhythm back- 
grounds provided by the 
noted Nick Fatool, drums; 
George Van Eps, guitar; 
Stan Wrightsman, piano; 
and Phil Stephens, bass. 
Improvise at will against a 
“beat” that rocks like Good- 


man’s band! 


RHYTHM RECORDS 
presents a series of exciting 
rhythm - section recordings 
of accompaniment to stand- 
ard tunes — individually 





styled and performed by 
brilliant Hollywood musi- 
cians. 


It's your show when you 
jam with RHYTHM REC- 
ORDS. Ask for them at 
your favorite record or 
music shop today. Profes- 
sional or amateur, you'll 
agree it's fun to play with 
RHYTHM RECORDS — 
the records that never get 
old. 


if your dealer can't supply you, 
write direct. Address Dept. D 


WATCH FOR NEW RELEASES 


CURRENT RELEASES 


Title Reverse 
EXACTLY LIKE YOU — OUT OF NOWHERE 
BLUE SKIES —— AIN'T MISBERAVIN' 
EMBRACEABLE YOU - HONEYSUCKLE ROSE 
MOONGLOW ——— OH LADY BE GOOD 




















| Red, J.C. And Don Tee Off 





New York—Henry Allen, known as “Red” to all, sounds off his 


initial RCA Victor disc with his characteristic “wham wham”. 
Stovall, left, and J. C. Higginbotham, right, get ready to swing into 
one of the Allen numbers that has made the group a hit at 52nd 


street’s Onyx club. 


Don 





some of the veriest tripe ever of- 
fered at a price to people who 
claim to read. 

So What’s Cookin’? 


Places and names need no 
mentioning. You know them as 


| well as I—and frankly’ there is 


too much work to do to get in- 
volved in some of the name-call- 
ing which has been current late- 
ly. This column is not concerned 
with besting other writers’ views. 
It is concerned with giving you 
the best picture of what is hap- 
pening in recording, and record- 
ing artists the fairest possible 
exposition of what they have 
waxed. 

For some reason which is a 
little unclear to me, reviewers 
these days find it fashionable to 
say, “Thissa or thata doth verily 
stink in a most loathsome fash- 
ion”. The most novel ways of 
ripping a band apart on the basis 
of personal dislike seem to con- 
stitute a reviewer’s sole aim and 


duty. 
That is not the policy of this 





column, and I hope you never 
succeed in catching me at it. 


Too Much Opinion 


No matter how long you have 
been in this business, no matter 
how much you know about bands, 
bandsmen, and the ideas which 
band them together, you nor any 
other person has the right to 
stand on your two feet and say, 
“TI, the great Mug-Wump of the 
local musicianery say that this 
performance, orchestra, or record 
is bad, because it is old-fash- 
ioned, undesirable, out-of-taste, 
moldy fig, re-bop, and what have 
you”. 

Sentences such as that, re- 
duced to mathematical logic, are 
complete ellepticisms. They say 
and mean nothing. They are 
merely private noises to demon- 
strate to the flock what a large 
rooster you are—and cock-a-doo- 
dling is a frightful waste of your 
money and time. 

In other words, rather than be- 
approached as a field of care- 

ogical scientific reporting, 


in 
ful, 











BLUE NOTE 


TWO FINE BAND RECORDINGS FEATURING 


IKE QUEBEC and EDMOND HALL 
IKE QUEBEC'S SWINGTET 
ispuacn Tenor Saxophone 


IKE QUEBEC 


JONAH JONES ......... rumpet TINY GRIMES ........... itar 
TYREE GLENN ........ Trombone OSCAR PETTIFORD ........ Bass 
ROGER RAMIREZ ......... Piano DRED cnixnccccacse 
BN-510 IF | HAD YOU 
10 Inch HARD TACK 


EDMOND HALL'S SWINGTET 


EDMOND HALL 
BENNY MORTON 
HARRY CARNEY ... . Baritone Sax 
DON FRYE Piano 


BN-511 
10 Inch 


IT'S BEEN SO LONG 
| CAN'T BELIEVE THAT YOU'RE 
IN LOVE WITH ME 
$1.00 Each F.0.B. New York, Excl. of Fed., State & Local Taxes 
For Complete Catalog Write to 
BLUE NOTE RECORDS 


Regent 4-4167 


767 LEXINGTON AVE. 















onsen hac hasan Clarinet 
EVERETT BARKSDALE ... .Guitar 
ALVIN RAGLIN 


NEW YORK 21, N. Y. 
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reviewing seems to have become 
a field of battle for privately con. 
flicting views. Critic A and Critic 
B can scream on for months, but 
as long as they merely use pri. 
vate-meaning verbiage such ag 
the above, they are wasting badly 
needed paper—as well as 
the subject of the argument g 
great deal of harm. 
Comparisons Odious 
After all, when an orchestra 
or a vocalist has worked in com. 
bination with a song-writer, an 
arranger, recording experts, ang 
others to turn out a waxed per. 
formance, the least that the crit. 
ic can do is respect the labor 
involved and attempt to tell yoy 
what happens, rather than mere. 


ly what HE thinks of what hap. 


pens. 

Thus I am afraid that with 
very rare exceptions, you won't 
find me saying that Woody Her. 
man is better than Xavier Cy. 
gat. You may find a persona} 
preference expressed once in a 
while, but it is purely that, and 
nothing more. 

You may have noticed that for 
the last four years Down Beat’s 
record column has been divided 
into five sections: Hot Jj, 
Swing, Dance, Vocal, and Noy. 
elty. There is a very good rea. 
son for this division. Just ag 
there are soloists whose styles 
differ so as to demand different 
standards of review, so there are 
styles of group playing with such 
different aims, that to review 

(Modulate to Page 21) 








Farewell Blues 


This number, composed by cor- 
netist Paul Mares, clarinetist 
Leon Rappolo, and pianist Elmer 
Schoebel of the New Orleans 
Rhythm Kings, has been a great 
favorite with jazzmen - 
out the past quarter-century. 
Farewell is as popular today as 
ever was! It has been recordéd 
by leading exponents of each hot 
style. New Orleans: 
Williams (Blue Five with 
Bechet) on Okeh 7055 (12-inch) 
and King Oliver on Vocalién 
1152. Dixieland: New Orleans 
Rhythm Kings (Friars yn 
Orchestra) on Gennett 4966 
Wingy Mannone on _ Bluebird 
10401. Chicago: Mills Merrymak- 
ers (Whoopee Makers) and Art 
Hodes on Jazz Record 
Blues: Eva Taylor (with Clarence 
Williams) on Okeh 3055 and 
Hannah Sylvester (with Fletcher 
Henderson) on Paramount 12033. 
At least six other well-known 
groups have recorded small-band 
versions: Original Memphis Five 
on Pathe 20920, Goofus Five on 
Okeh 40767, California Ramblers 
on mino , Charleston 
Chasers on Columbia 1539, Venu- 


ti-Lang on Vocalion 15858 (reis- 
runswick ° 


sued UHCA 106 and B 
80077), and Henry Levine om 
Victor 27625. : 
There have been almost a 
many big-band interpreta 
A dozen orchestras have p' 
Farewell Blues as a Sy aeed Ted 
Georgians on Columbia 
Lewis on Columbia 2029, Paul 
Whiteman on Victor 25192, Ben- 
ny Goodman on Victor 26095 (re- 
issued Bluebird 10973), Woody 
Miller ey rebird 10495 oo. 
er on Bluebir , W. 
isconsin 


| Handy on Okeh 4880, W' 
Roof Orchestra on Paramount 


12686, Cab Calloway (Missouri- 
ans) on Perfect 15457, Duke El- 


lington on Brunswick (two un- 
issued masters), Delta Four om 
Decca 737 (reissued Decca 3864), 
and Count Basie on Col 
36712. 


——— 





— 











Top Tunes for Your 
An All-Time Favorite 


OF THE STREET” 


Music by... 
JIMMY McHUGH 
Published by 
SHAPIRO 








“ON THE SUNNY SIDE} 
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This column is celebrating its 
yl mame by reviewing all 
the peg ity cuttings re- 
thus far in 1946, easily the 
st and best batch in waeery 
= Orleans Jazz by Bun 
Johnson’s New Orleans band in 
Victor album HJ-7, Jazz Trio by 
Omer Simeon’s Carnival Three in 
isc set 708, two 10-inch records 
Baby Dodds’ Trio for Rudi 
esh’s new Circle company, two 
12-inch discs by Punch Miller’s 
stom rs for Phil Featheringill’s 
nown Session label, and a 
12- -inch latter by Si dney 
Bechet’s Blue Note Jazzmen for 
Al Lion’s famous firm. 
Bunk Comes Back All The Way 
Bunk plays Snag It and Saints 
Go Marching In on Victor 40-0126, 
High Society and Closer Walk With 
Thee on 40-0127, Sister Kate and 
Darktown Strutters’ Ball on 40- 
0128, Franklin Street Blues and 
One Sweet Letter From You on 
0129. His band includes John- 
son on trumpet, Jim Robi on 
trombone, George Lewis on clari- 
net, Alton Purnell on piano, Law- 
rence Marrero on banjo, Alcide 
Pavageau on bass, and Baby Dodds 
drums. 





on 

At once apparent are the addi- 
tion of a pianist and the greater 
use of solos with a resultant de- 
crease of emphasis upon ensem- 
bles. Bunk himself is in better 
form than on any previous date, 
for the first time really dominat- 


ing the rest. Slow Drag’s boom- | 


ing bass is also more powerful 
than ever. 

Best of the sides are Closer Walk 
and Franklin Street, but Johnson 
will startle you with an Armstrong 
phrase on Saints and an Oliver 
chorus on Snag. His breaks on 
Kate and his riffs on Letter are 
notable too. Hats off to Victor! 

Two Great New Hot Trios 





and Harlem Hotcha on Disc 6001, 
Bandanna Days and Creole Lul- 
laby on 6002. His trio consists of 
ay nnn Simeon, pianist James 

Johnson, and bassist Pops Fos- 
ter, the three finest Negro mu- 
Sicilians on their respective in- 
struments. 

Omer is especially outstanding 
on the two blues sides, Lullaby and 
Lorenzo, the latter a tribute to one 
of New Orleans’ legendai Tios. 
James P. comes through “particu- 
larly well on the stomp numbers. 
Pops lays down a superb f d 


we have to Satchmo the King! 
Sidney gives us Jazz Me Blues 
and Saint Louis Blues on Blue Note 
44. His outfit is made up of trum- 
peter Sidney. De Paris, trombonist 
Vie Dickenson, clarinetist Bechet, 
pianist Art Hodes, bassist Pops Fos- 
ter, and drummer Manzie Johnson. 
It’s hard to name the high spots 
of two such perfect hot records. 
De Paris’s lead and Dickenson’s 
solo on Jazz Me, Bechet’s solo and 
the rhythm backing on Saint Louis 
are perhaps tops. A greater jazz 





tion on all four. Jelly-Roll’s trio 
recordings were no better than 
these! 

Baby contributes Wolverine 
Blues and Drum Improvisation 
on Circle 1001, Albert’s Blues and 
Manhattan Stomp on 1002. His 
unit has Albert Nicholas on clari- 
net, Don Ewell on piano, Dodds 
on drums. The two blues reveal 
Albert at his best, the finest 
work he’s ever waxed. Manhat- 
tan is a duet by Don and Baby, 
with the sensational young pian- 
ist playing the most authentic 
and inspired ragtime since Mor- 
ton’s death. The drum number, 
cut by Dodds alone, shows clear- 
ly why he is regarded as the 
greatest of jazz drummers. peony 
proves himself the most musi 
re) 


Two Genuine Jazzbands 


Punch provides Squeeze Me and 
West End Blues on Session 12-014, 
Sugar Foot Stomp and Muscle 
Shoals Blues on 12-015. His group 
finds Miller on trumpet, Artie 
Starks on clarinet, Richard M. Jones 
on piano, John Lindsay on bass, 
and Snags Jones on drums. 

Although Art and the late R. 
M. furnish plenty of arene 
melodic twists, and Johnny an 
Snags supply a_ tremendous 
rhythmic lift, it’s Miller who 
really makes these sides so won- 
derful. Like Kid Rena, Shots 
Madison, and Louis Armstrong, 
Punch learned a lot from Bun 
in the old days and added a lot 
more in the intervening years. 
His drive on Sugar Foot and his 
phrasing on West End place him 
above even George Mitchell and 
Lee Collins as the closest thing 





Omer offers Lorenzo’s Blues 





| Little Jazz Receives Awards 


finally ca 





own Beat’s jazz writers George Hoefer and John Lucas 


Socket op up with Roy “Little Jazz” Eldridge at last month’s 
Hot Club of Chicago session to present him with his All-Star Band 
trophies for °44 and °45. Jax presents the trophies while Hoefer, 


at the mike, makes the introductions. 


has seld appeared, even 
on Blue Note! 


Kay Starr's Suit Set 
For May 23 Trial 


Los Angeles—Kay Starr’s court 
suit for release from contract to 
Ben Pollack’s Jewel recording 
company will go to trial here on 
May 23 unless out-of-court set- 
tlement is reached. No immedi- 
ate signs of such a settlement, 
according to Jerry Rolston, sing- 
er’s attorney. 








HOT JAZZ FANS! 


CHECK THESE FAST 
SELLING ALBUMS 


(© ESQUIRE’S ALL AMERICAN 1946 JAZZ 
AL ouls Armstrong, Duke Elling- 
ton, Red Norvo, Charlie Shavers, Don 

Remo Palmerieri, etc. LONG, 

JOURNEY, SNAFU; THE ONE 
T AWAY, GONE WITH THE 
WIND. 2-12” records—$3.15 


o ze AT THE PHILHARMONIC eon 
jo. 2)—-Lester Young, Howard McGhee, 
Chavis Parker, id R 


o Willie 

Smith, Al Killian, Lee Young, Bill its 

nott, etc. BLUES Fi 

(Granz); | CAN’T GET STARTED. 2 
ds—$3.68 


recor 


Oo ez AT THE PHILHARMONIC ALBUM 
un = — Finney, ggg me 
wh oe ¥ nois 
Jacquet, Hi —_ McGhee, Charles Ven- 
tura, Willie Smith, HOW HIGH THE 
MOON (3 Parts}; LADY BE GOOD (3 
Parts). 3-12” records—$3.68 


(CJ OMAR SIMEON TRIO Fg ty nad 
Snowe, Clarinet; ay ley Pia- 
e 


Bass. t 
RENZO's BLUES, HARLEN HOTCHA; 
ANDANNA DAYS. CREOLE LULLABY. 
pao” records—$2.63 


f&) GEORGE GERSHWIN JAZZ CONCERT 
ALBUM—Eddie Condon, ane rector; Lee 
Wiley, Featured. WONDERFUL, SOME- 
BODY LOVES ME; MY ONE AND ONLY, 

D; SOMEONE TO 
WATCH OVER ME, THE MAN | LOVE 
SWANEE, I’LL BUILD A STAIRWAY 16 
PARADISE. 4-10” records—$3.68 


Oo ALBUM When NEW ORLEANS JAZZ 

Saints Go Marching 
; A_Closer Walk with Thee, 
High Society; Darktown Strutters’ Ball, 
Sister Kate; One Sweet Letter from You, 
Franklin St. Blues. 4-10” records—$4.20 


OO GEMS OF JAZZ ALBUM—(Vol. 4). 
Coleman Hawkins, Benny Carter, Fletch- 
er Henderson, “Chu”’ —_ ry, Teddy Wil- 
son, Max Kaminsky, 


GOT TO SING A TORCH SONG 
NIGHT LIFE; BLUE INTERLUDE, ONCE 
UPON A TIME; poammoey. LOVES ME, 


PARDON ME ETTY BABY. 10” 
records—$3.68 wae. 
Omer DORSEY “CONTRASTING MU- 
ic” ALBUM—J. Dorse hestra. 


SWAMP FIRE, CHEROKEE, 
JOHN SILVER, etc. 6-10” rec 


CO BLUES BY BASIE ALBUM—Count Basie 
HOW LONG BUG, ST. LOUIS BLUES, 
CAFE SOCIETY BLUES, FAREWELL 
BLUES, etc. 10" records—$2.88 


Oo net zz BY pi, yy OF THE 
OT CLUB OF F ALBUM—Rein- 
pao . , Aet mee oN GIVE You 
ANYTHING BUT Day is 
HORUS; e A 
MISBEHAVIN’: RUNNIN’ WILD, SOLI- 
TUDE; MYSTERY PACIFIC. MISS AN- 
NABELLE LEE. 4-10” records—$4.20 


C1 HOT JAZZ BY LIONEL HAMPTON AL- 





BUM—China Steno, exemeclogy: Ring 

















































































































Write for Complete Listing of HRS All-Star Records 


—{~ p> 


role p 


= ee 


Hear them at your 
dealer's, or order 
direct from Dept. D3 


BCORDS 


303 FIFTH AVENUE 





NEW YORK 16,N.Y 











oe Bells, Rhythm, m: Don't Be 
t Way, %, Ge the Sunny Sie of the 


oe Shiners Buzzin’ 
i with. the Bee. ano ” records— 


ET IT 
N THE STORM, UNLUCKY 
N. 3-1 Fg records—$5.25 


Check Albums Wanted. Mail Entire Ad. 





RECORD RENDEZVOUS 
300 Prospect Ave., Cleveland 15, Ohio 


Please Ship To: 


1 ENCLOSE oo PS pad ORDER 
OSEND C.O.D. 


Add 25¢ to cover et packing and mailing. 
In Ohio add 3% Sales 








‘45 Decca Stock 
Below '44 Take 


New York—Annual profit 
statement of Decca records re- 
leased here a few days ago 
showed the waxery with a 1945 
profit of $839,692 or $2.16 a stock 
share, as compared to $1,000,905 
and $2.58 a share in 1944. 

Prexy Jack Kapp allowed as 
how the drop was due to higher 
costs from labor shortage. but 


said that considering how tough | 


things were in ’45. Decca was well 
prepared to handle anything 
coming up. He added that two 
new plants in Los Angeles. and 
Chicago are expected to up the 
yearly figure ef 75,000,000 discs 
considerably. 





Down Beat covers the music 
news from coast to coast. 








RECORDS 


BY MAIL FROM 
EMERALD 


(Chen A’ Luna, In the Land of Buffalo 
Nickel—Rose Marie—53c 
oO} ‘ D.’s Jump, Perdido—jimmy Dorsey— 
ic 


Cl Have You Got Any Gum, Chum? We'll 
Gather Lilacs—Ray McKinlev—53c 
OC Amade =n Snap Your Fingers—Dick 


Haymes—53. 
ON Crp. ae Is Saying Hello 
Again—ink Spots—53 


Oi Beware, Don't Let the Sun Catch You 
ouis jordan—53c 
CO Hamp's Salty Blues, Chord-A-Re-Bop— 
Lionel Hampton—53c 
Buzz Me, Don’t be vg About That 
Mule—Louis jJordan—5 
O Hey, Ba-Ba-Re-Bop, Si -% Hamp, Slide 
—Lionel Hamptor—53c 
D.’s Boogie Woogie, Lover—jimmy 
liorsey—53c 
OC Bias. ne Balcony Jump—Billy Eckstine 


© Esquire Jump, Two Sides—Leonard Fea- 
ther & All Star—79c 

C Hootie a Garfield Avenue Blues— 
ober McShann— 

rooklyn et You Won’t Be Satisfied 

ee Prima—79¢ 

OOSt. Louis Blues, Begin the Beguine— 
Maurice Rocco— 

Ol’m in Love With Two Sweethearts, Do 
You Love Me—Three Suns—53c 

C)Bill, Can’t Help Loving That Man— 
Thelma Carpenter—79c 

Ci Begin — Beguine, Dream Dust—tes 


au 
ONe Can Do, I'll Buy That Dream—joan 
Edwards—79c 


One 1 Cover the Waterfront— 
ohnny «Green—79c 

ohin That A Shame, All the Cats join 
in—Roy Eldridge—79c 

C Embraceable You, Little Jazz Boogie—_ 
Roy Eldridge—79c 

C) Nonchalant Man, At the El Grotto— 
Earl Hines—79c 

(When |! Move. to the Sky, Don’t Take 
Every’ to Be Your Friend—Sister 
Rosetta Tharpe G Trio—5S3c 

(What More Can | Do, Little Bit of 
Everything—Ernest Tubb—53c 

O) White Cross on inawa, You Can't 
Break My Heart—Texas Jim Lewis—53c 

(1 Did You Ever Love a Woman? ieft a 
Good Deal in Mobile—josh White and 
All Stars—79c 

OM St. Louis en Blues in the Night— 
Larry Adler— 

Ci Tempics, Southee Scandal—Stan Ken- 


(© Sweet Georgia Brown, Better to Be By 
Yourself—King Cole Trio—53c 
(© Autumn Serenade, Wait ond See—John- 
nie Johnston—53c 
of a See It Your Way, 1 Don't ~ 
About You—Peggy Lee— 
cisaiet ake City Bounce, juice Head Baby 
—Gootie Williams—53c 
C1 In the Moon Mist, Madame Butterbali— 
Pied Pipers—5S3c 
OMe, Mr. Postman, House of Blue Lights 
reddie Slack—53c 
(Cement Mixer, We'll Gather Lilacs— 
Alvino Rey—53c 
( Josephine Don’t Lean on the Bell, Hey? 
ja-ba-re-bop—Louis Prima—7 
CD Josephine Don’t Lean on the Bell, Casey 
—Jerry Colonna—S3c 
O Pickle in the Middle and the Mustard 
n T ouis Prima—5 


2 Minor os Muggin, fe tects ! a? W., 


1 Seems Like Oid Times, . feof W Wine— 
Thelma Carpenter—79c 

© Painted Rhythm, 4 mos, 3 wks, 2 dys, 
1 hr. Blues—Stan Kenton—53c 

CiGiame a Little K 
Learn to Love—Louis Prima—53c 

O At "though the Day, Old Fashioned 


Song—Three Suns—53c 
seee Fy Pie, Do You Love Me—Connie 


Haines—79c 
(1 Make Believe, jealous—Cozy Cole All 
oO Desperate Desmond Y Got Me C 
{ ‘ou’ve le Cry- 
ing Again—Buddy Rich—79c 
os Louis Blues, Long Tall Brown Skinned 
—Louis Prima—79c 
C) Laughing on the Outside, Ashby Dela 
incent Lopez— 
O Gypsy, Baby Won’t You Please Come 
Home—Loyis Prima—53c 
(1 De You Love Me, ! Fal in Love With 
You—Hal Mcintyre—79c 
(1 Voo-it Voo-it, Crying Blues—Blues 
Woman—: 
O or Man River, And Russia Is Her Name 
red Wari 1 


C1 Begin the Beguine, In the Still of the 
Night—Fred Waring—$1.05 


ph paneer SONG COMET ny 
iff Song, Marching Song, abre 8, 
Romance, One Alone, Then You Know, 
—_ a in bb 4 ma ; @ Desert 

ng—Featuring ty. arlisle, ur 
Evans, Felix Knight G Cast—$4.48 


A 25¢ Charge—On mbes Less Than $3.00 
for Packing. 


Emerald Record Shoppe 


1581 Milwaukee Ave. 











Chicago 22, lil. 


OLD AND NEW 


‘pal Soggeet Avenue Boogie—S. Gaillard 


O Buffalo Shuffle—L. Millinder—79¢ 


C) Chord-A-Re-Bop; Hamps Salty Blues 
—L. Hampton—53c 


0 eee Me Off in Harlem; Gulf Coast 
Blues—C. Barnet—53c 


OC! Know How to Do it; bd Papa 
Blues—D. Washington—79c¢ 


0 Crazy Rhythm—H. james—53c 
Oo eT Panther Rag—E. Hines— 
1.05 


OC Bumble Boogie—F. Martin—53c 


C There’s Good Blues Tonight—T. Dor- 
sey—53c 


OA 1) Cherry Red Blues; Somebody's Got 


to Go—E. Vinson—79c 
0 Chicago High Life—E. Hines—$1.05 


OO! Found a New Baby; Eve 
Loves My Baby—Peewee Ruse 


j. P. Johnson—$1.05 


0 Chimes in Blue; Blues in Third—E. 
Hines—$1.05 


Oo An Ge Cats Join In—Roy Eldridge 


@& They Raided the joint; Florida Blues 
—*“Hot Lips’’—Page—79¢ 


O)Too a Little Bally-Hoo—Cab Cal- . 
loway—53c 


CO Blue Mood; Jumpin’ Jacquet—lillinois 
Jacquet—79¢ 
0 The Mad Boogie—C. Basie—53c 
0 Esquire jump; Esquire Stomp—cC. 
9c 


Hawkins—7 
©) 2nd Balcony jump; Blue—B. Eck- 
skine—$1.05 


© Body and Soul—j. Guarnieri—79c 
0 Angelina; Robin Hood—t. Prima— 


0 The Crawl—H. “Red” Allen—53¢ 


&) Gotta Be This or That Part | G it 
—B. Goodman—5. 


©) Muskrat Ramble—B8. Goodman—79c 
© Just Blues; Radio Rhythm—F. Hen- 
derson—79c 


o Taste Blues—L. Armstrong—79c 





Breakd D. Elling- 

ont by 

OThru’ For the bee =f Father Co- 
operates—C. Cole—$1.05 


D ’Swonderful—C. Hawkins—79c 
©) Opus 7%; Get Your Juices—The 


Hipster—79c 
C) Everytime; Heart of Mine—T. Wil- 
son Shavers and Norvo—79c 


© Runnin’ Wild; | Surrender Dear—T. 
Wilson 


0 Is Is; Time Again—Stuff Smith—79c 
© Boogie No. 1—Sepia Tones—$1.05 

oO Sos City Boogie—Blues Man— 
oO oe Dog House—Brick Fleagle— 


(© Sumpin’ jumpin’; After Hours—Wil- 
liams’ Big Eight—$1.05 


O) Sunny Side of the Street—Tab 
Smith—$1.05 


[) Spots; Fruit Salad—D. Byas—$1.05 
C) Please Believe Me—D. Byas—$1.05 
0 You Call It Madness—D. Byas—$1.05 
C Blusin’ the Boogie—H. Brooks—$1.05 
oO Cate in Brass—Litte Jazz Ensemble 





(C0 Swinging the Boogie—H. Brooks—79c 
C0 Begine the Beguine; St. Louis Blues 
—M. Rocco—79¢ 


OC Interlude (Night in Tunisia)—8. 
Raeburn—79c 


(J Mecca Flat Blues; Gee Baby—€. 
Butterfield—79c 


0 Jump Children; Slightly Frantic— 
King of Rhythm—79c 


(CO Nine O'Clock Beer—B. Bigard—12- 
in.—$1.58 


OA Hundred Years from Today—Nat 
Jaffe Trio—12-in.—$1.58 


0 Quiet Please—C. jackson—12-in.— 
" $1.58 


(C Jeepers Creepers—C. jackson—-12-in. 
—$1.58 

0 Salty Papa Blues—B. Bigard—$1.05 

0 Evil Gal Blues—B. Bigard—$1.05 

oO Sete Melancholy—J. Marsala— 


0 Can’t Help Lovin’ That Man—B. 
Bigard and Tatum—$1.05 


0D Jannin with jerry—jerry jerome— 
$1.05 





Check the Records You Want — 





One of the largest Popular, Hot Jazz, Boogie 
Weogie and Classical Record Stocks in the 
entire U.S. A. 
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Ted Heath Climbs Fast|| 
In Merry England 


London—Eight months ago 


had come for him to put his own ideas of a good swing band 
tegether. He climbed down out of Geraldo’s trombone sec- 
tion and formed a unit during the midst of an acute musician 


| 





Ted Heath decided the time 





shortage that has become one of 
England’s most popular bands. 

Ted had to gather sidemen who 
were still in uniform (several of 
his men still are) and for a few 
months had to content themselves 
with local broadcasts but the men 
believed their leader had something 
good and stuck with him through 
charity shows and all. And then it 
happened—a plum of an assign- 
ment from BBC on their Top Ten 
show (counterpart of Hit Parade) 
and soon Heath knew he had fans 
and what was morc, or just as im- 
portant, jobs. 


Played Top Spot 


One of Ted’s main stops on his 
rapid climb up the old ladder of 
success was the Hammersmith 
Palais de Danse where he was 
held over week after week in 
addition to the costly regular 
Monday night show. It was here 
that the crew lured the elite so- 
ciety crowd to listen to Heath’s 
biggest war hits, That Lovely 
Week End and I’m Gonna Love 
That Guy. 

London’s Palladium impres- 
sario Val C. Parnell soon realized 
the drawing power of the Heath 
and gave permission for the Lon- 
don premier theater to feature 
the orchestra in a series of fort- 





nightly swing concerts, the first 
since the Ellington and Calloway 
presentations of a decade ago. 
After eight in a series the Palla- 
dium is now considering putting 
on afternoon as well as evening 
concerts. The shows will con- 
tinue indefinitely on alternate 
weeks with the band touring the 
big provincial cities in between. 


Touring Continent 


The continent has also been 
bidding for the band. As this 
goes to press the Heath crew is 
winding up a tour of Switzer- 
land and has a Dutch and Scan- 
dinavian offer. 

Decca reports the Heath outfit 
their man asset in their new con- 
tinental release quota with the 
band’s theme song, Opus One 
and Kenny Baker’s First Jump 
mainly responsible for the cur- 
rent heavy disc sale. 

—Stuart S. Allen 





Los Angeles—The Abbott and 
Costello airshow (NBC) will 
move to New York for broadcasts 
of May 23 and 30. Singer Amy 
Arnell will accompany comedians 
to Manhattan for the two shows 
on will be recruited in New 

ork. 





The SIGN of a Good REPAIRMAN 


TONEY paps 


[INSTALLED HERE 





When your repairman says “I'd rec- 
ommend installing ToneX Pods with 
this overhaul,” he has your best in- 
ferests ot heart. For he knows from 
experience that ToneX Pods improve 
the performance of any sax or clarinet. 


MORE VOLUME 
ToneX Pads reflect the tone instead of 
ebsorbing it, giving up to 30% more 
volume, with a brighter, livelier tone! 


LAST LONGER 
The patented, laminated construction 
of ToneX adds life to the pads. ToneX 
are moisture-proof and often outlast 
two to three sets of ordinary pads. 


FINE ARTISTS PREFER THEM 
Many leading sox and clarinet artists 
are using ToneX with utmost satisfac- 
tion. Any good repairman can install 
them. The additional cost is very small. 


PRODUCT OF 


orlmer 











INSIST ON TONEY WITH YOUR NEXT OVERHAUL! 









band which skyrocketed to the top im England dur- 
ing the last eight months. Top photo shows Heath 
condueting the reed section. Center picture is the 


a 


London—Here are several views of the Ted Heath 


Beryl Davis. 


England's Newest Sensation - Ted Heath E 


brass section known as The Brass Hats, a band within 
the band. Lower left is the guy responsible for it all, 
Ted Heath. Lower right the feminine touch, chirper, 











HERE’S 
THE DIFFERENCE! 





ORDINARY PAD 
Ordinary pads hove felt 
interiors that ABSORB the 
tone, just like a blotter 
absorbs ink. 





TONEX PAD 


There is no felt interior in 
ToneX. It is made on an 
entirely new principle—a 
patented method of bond- 
ing layers of leather skins. 
Edges are protected by g 
special waterproof seal. 






























“Now, give me the 
greatest tenor-sax of 


them all!” 












LESTER 
YOUNG 


exclusively with 


ALADDIN 


+123—"D. B. Blues”—"Lester Blows Again” 

+124—"These Foolish Things”—"Jumping At 
Mesners’ ” : 

+127—"It's Only A Paper Moon”—"After You've 
Gone” 


#128—"Lover Come Back To Me”—"Jammin’ With 
Lester” 
PHILO 


‘you HITS Aon 


RECORDINGS | 


Order 





Jockeys Organize 


New York—Harvey Hudson, 
disc-jockey for WRVA, Rich- 
mond, Virginia, off on a letter 
campaign to form a southern dise 
association meeting annually in 
N.Y.C. to better art re re- 
lations. Outfit will called 
“Southern States Record Spin- 
ners.” 


— 


FREE REEDS!!! 
CLARINETISTS & SAXOPHONISTS 
An offer unique in music history! 
Key Musical to introduce its Re-KEY-isg 
(re-facing) service will fit a reed FREE 
every mouthpiece sent for a Re-KEY-ng 
(re-facing) . 
RE-KEY-ING IS THE NEW ** SUPER * 
RE-FACING!! Each mouthpiece is giv 
i attention. Now is the tim & 
get your mouthpiece RE-KEY-ED end d 
FREE FITTED REED!! 
SEND $2.00 and your mouthpiece (sa & 
clarinet) to: 
The Key Musical Supplies 
P © Box 43 Uptown, Hoboken, N. } 














“Feel right with the right Feel” 











Fight 
PIANO MOTHS 
Toul 





$200,000,000 is the estimated anauél 


moth damage. 


Protect your valuables! Ask you Be 
) 


ano tuner for a copy of “How 
Moths”. (no cost, no advertising 


Or send 3c stamp for pamphlet “fT” 
to: 
AMERICAN SOCIETY PIANO 
TECHNICIANS 
1022 W. Garfield Ave. 











Milwaukee 5, Wis. 

















P caicaso. 1 
ee 
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A. Scrambled Situation 


: Cleveland—Perhaps the local scene isn’t fully representa- 
tive of the country, yet the picture here is sufficiently bad to 


warrant a little investigation. 


Clubs are operating now at plus-war boom levels, and there 


js not the money and jobs floating 
ground to keep the night club busi- 
ness up to the same high war level. 
And, as always im such a situation, 
when readjustment sets in it’s the 


musicians who are affected. 


Boys Aren’t Worried Yet 


: cians aren’t too worried 
ere are plenty of jobs and 
is good. It falls into two 


neither too hard to take: 
hourly for “class A” spots; 
hourly for “class B” clubs. 

“Competition among Local 4 

is very keen at present, 

the plentiful jobs. The 

is flooded with veteran mu- 

and in many spots these 

have replaced the generally 

musicians who kept out 

gervice. This particularly 

holds true on such jobs as radio 
ll 





NORMA EGSTROM 


This is the true name of this 
lovely and talented blonde from 
Minneapolis, who became famous 

as a singer when 
= she cut Why 
Don’t You Do 
Right? with 
Benny Goodman 
and his band. 
BG discovered 
her at the Am- 
bassador East in 
Chicago and she 
was ai fixture 
with his band 
until she retired 
in California to 

- become the bride 
of the guitar player, who also left 
the ork. Of course Egstrom isn’t 
her last name now, since she has a 
married name. She has a daughter, 
after whose birth she returned to 

and is attracting attention 

her Capitol records, accom- 
panied usually by her hubby and 
asmall combo. You know this vo- 


ast 
ea] 43B8eq 











studios, the better cafes, etc. 

As a result of the scramble 
plenty of musicians are out of 
work, plenty of good ones, too. 
Pianists and drummers, in par- 
ticular, are hardest hit. 

Prices in night clubs, through- 
out the city, are still exorbitant, 
and now the local cafe goer 
hasn’t the dough he had before. 
As a result trade is poor, far 
from the war years’ gross, de- 
cidedly lower than last fall’s biz. 
And, as usual, musicians suffer. 
Perhaps not so much right now 
as when the inevitable readjust- 
ment comes. It will mean less 
men per job, less jobs over all. 
And as in previous lean years 
here, it will mean either a shav- 
ing or backhand lowering of Lo- 
cal 4 scale. 





Disc Digging Mix 


Gets Ready To Fix 


(Jumped from Page 18) 
them as a composite group is 
both unfair or a waste of time. 


I’ve looked over all the defini- 
tions in the books and the arti- 
cles on the subject, and the gen- 
try seem to be agreed that to 
have hot jazz you must have: (a) 





Solos (b) A strong sense of beat 
(c) The freedom (and the rough- 
ness) derived from ad lib play- 
ing by a group of musicians. (d) 
And (this one seems to hold true 
in most cases) there should be a 
composite mood established by 
the group. The need for this 
fourth element explains why so 
many all-star records fall apart: 
the men while playing well, and 
playing genuine hot jazz, simply 
establish dissimilar moods. 

You will notice that while it 
isn’t a flat rule, by and large, 
you will have hot jazz such 
played only by small bands. The 
element of freedom is something 
that, as in armies, is available 
only to small groups. But for 
Heaven’s sake, don’t think that I 
am implying that that because 
this element of freedom does ex- 
ist, it automatically makes Hot 
Jazz a “better” form than the 
others. It merely makes it differ- 
ent. If you want the ad lib feel- 
ing and its disadvantages and 
advantages, then you are a Hot 
Jazz man—but don’t forget that 
is a private value judgment and 
one that you can’t extend to the 
other four groups without some 
very tough arguments. 


SWING 


And what a kicking around 
term has taken! Used here, it 
means a performance where the 
primary emphasis is on: (a) ar- 
rangement (b) beat (c) group 
color. Solos, of course, are used 
but are secondary to the group 
effect, and are often only used 
to point it up rather than being 

enuine hot jazz in themselves. 

ere is obviously blending and 
— of the er has 
ever found a category with a 
non-stretching wall. Either small 





Tlow/ Prompt DELIVERY ON SAXOPHONE 
REPAIRING— the SELMET way’/ 


The return of our ex-G. I. Selmer saxophone repairmen enables us 
to deliver saxophone overhauls in one-third the time it has been 


taking during the war! 


Take your saxophone to your local 


music dealer now and 


ask him to 


send it to Selmer for reconditioning 
“the Selmer way”! It will come back 
looking and playing as good or better 
than it did when it was new. 

If you wish, we will be glad to fur 
nish an estimate before p i 
with the work. 


ELKHART 


Selmer 


INDIANA 








ean do the work of ten; h 
System makes 


memorizing automatic. 


PIANISTS 


IMPROVE YOUR PLAYING 
BY BROADWELL TECHNIQUE 


Learn how the Broadwell Principles of Mental-Muscular Coordination and the Keyboard Patterns Method to gain 
proper keyboard habits can greatly improve your Accuracy, Technique, Memorizing, Sightreading and Playing. 


REDUCE PRACTICE EFFORT—10 TO 1 


Your piano practice can be scientifically applied to eliminate Waste Effort and Time. Learn how one practice repetition 
ow memorizing and sightreading are reduced to logical practice principles. The Broadwell 
Makes sightreading a natural, rapid and accurate 


GAIN IMMEDIATE RESULTS 





ie, but also the speed with which 
evident after the first ten days. 


the world-over. 





Covina, California 
Centiemen 








Value of the Broadwell Methods applied to your own playing is appreciated not only in the improved quality of play- 
ich i t techni , sightreading and become 


e n . 
iced. Improved master of skills such as trills, arpeggios, runs, octave passages, chord skips, is unmistakably 


ADOPTED BY FAMOUS TEACHER-PIANISTS 


The Broadwell Methods are used by famous Concert Pianists, Professional Pianists, reputable Teachers, Students and 
Organists These methods may be applied by the student who has had but 6 months of previous piano 
instruction as well as by advanced students, The methods are as valuable to the player of popular music as to the 
classical pianist. The Broadwell Methods have been successfully used for over twenty years by th di janist 


BROADWELL PIANO TECHNIQUE 
Mail Coupon — No obligation for 
FREE BOOK — “TECHNIQUE” 


BROADWELL STUDIOS, Dept. 36E 


Send on'yeur FREE Book “Technique” showing how | may quickly improve my Technique, Accuracy, Memorizing, 
Sightreading and Playing. | understand there is no obliga tion. 


process. 


memorizing, etc. 





of p 











or large ups can fit here na- 
turally. Seanaey attention of the 
man writing about swing is on 
the group rather than the in- 


dividual. 
DANCE 
Some people seem to think that 
both HOT JAZZ and SWING are 


Armstrong) do different things 
when they sing than when they 
play and therefore have to be re- 
viewed on different standards. 
Concepts of vibrato, attack, 
phrasing are completely different 
than with instruments, so it gives 
us another compartment to - 


parts of this section. They are | dle 


not—and with a vengeance. We’ll 
be going into that at great length 
in ——s issues. Very definitely 
most JAZZ and SWING groups 
in this country are rotten dance 
bands for reasons you shall see. 
As a matter of fact, there is less 
good dance music in this cate- 
gory than any of the other four 
rows. Tie that one, if you can! 
e primary question is: does the 
stuff dance well—and the only 
way to decide that is to try it 
out; at the same time, remem- 
bering there are just as many 
different schools of DANCING as 
there are SWING and JAZZ. You 
can see what a rough racket re- 
viewing can be—they expect you 
to sit up half the night listenin 
to records, and the other hal 
dancing to ’em. My back! My 


feet! 
VOCAL 
Beethoven found out that you 
can’t write for voices as you do 
for instruments. People (even 





NOVELTY 

The music business, thank 
goodness, still has a sense of hu- 
mor and showmanship, which is 
why we added this division. Leave 
me add that while we all recog- 
nize that there is good and bad 
humor, I haven’t even been able 
to find in the writings of such 
sages as Fred Allen a definition 
of what the funny gag is; so all 
in all, this is probably the tough- 
est group of them all on which to 
od the kind of reporting job I’d 

e. 

In conclusion, remember when 
you start writing ple for lists 
of what they think are the 
World’s Best Music, that Bee- 
thoven sounds fine at 8 PM., 
Delius at midnight, and Alex 
Wilder is, oh, so pretty at 4 A.M. 
Now which one do YOU think is 
better? 





Down Beat covers the music 
news from coast to coast. 











Trumpet, 








“BUILT-TO-FIT’. 


mouthpiece. But to keep on t 
way, the “needle-in-a-haystack” way, 


The new way, the BETTER way, is the BUILT-TO-FIT way, 
which is simple, accurate, and eliminates the “guessing way.” 
You don’t want to still be looking for that suitable mouthpiece 
TWENTY YEARS from now, do you? Then send me a postal 
card asking for information on “BUILT-TO-FIT” mouthpieces 
—IT IS FREE! Develop you embouchure the “BUILT-TO-FIT” 


way. 
Harry L. Jacobs, 2943 Washington Bivd., Chicago 12, Ill. 
Phone Nevada 1057 


MOUTHPIECES | 


Trombone 


Trying to find a suitable mouthpiece by methods commonly 
employed is like searching for a needle-in-a-haystack— 
HARDLY ONE CHANCE IN A MILLION OF FINDING IT! 
Now it is possible, necessary, and EASY to have the right 
rying the old way, the guessing 


one will never find it. 
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COMPOSERS AND 


“ARRANGERS USE 


GCHILLINGER. SYSTEM 


MUSICAL 


approach to music, based 


Schillinger. 


or from the publisher. 














= 


Department ADX 


CARL FISCHER, Ine, 
Cooper Square 
New York 3, N. Y.. 


or Your regular dealer 


== oo 


volumes. 
Please send me the descriptive 
booklet. 


Rana llieeeienn iterenatiemiaatieamentiaiaeaniiaaditaatemee apple tein eabhdnianinaiabealepeiaenatabmanial 


com POSITION 


by Joseph Schilling er 
TO STIMULATE FRESH MUSICAL IDEAS 
TO VARY THEIR MUSICAL EXPRESSION 
TO INCREASE THEIR OUTPUT AND SAVE TIME 


THE SCHILLINGER SYSTEM is a fundamentally new 
on scientific principles. It 
develops techniques and procedures to solve the problems 
of today's musicians—composers, arrangers, di 
ectors and performers. It is valuable for all styles of 
music, for any medium of performance. 


GEORGE GERSHWIN, OSCAR LEVANT, BENNY 
GOODMAN and other outstanding musicians of radio, 


stage and screen were enthusiastic students of Joseph 


ire 


", .. an invaluable tool"—NATHAN LANG VAN CLEAVE 
". .. clear, precise and fascinating” —VICTOR BAY 
“. .. opens new vistas"—CHARLES PREVIN 


Price for the set of two volumes: $30.00 


Write for the descriptive booklet by filling in the coupon below. 
You may order your copy from your local music dealer, book store 


CARL FISCHER xe. 


62 Cooper Square, New York 3, N. Y. 
119 West 57 Street, New York 19, N. Y. 
Boston « Chicago « Dallas « Los Angeles 
Gentlemen: 

1 am enclosing , $ 





sets of the Schillinger 
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to 
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EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; nc—night club; wg oy Ware ed 
ag ae club; > a Gee Radio oa, "30 Rockefeller Plaza, NYC; 
joe 
'G—joe Glaser, 745 Fifth Ave., NYC; MCA—Music Corp. 
FO—Harold F. Oxi 


Bros. Music Corp., 
Artists Corp. RKO "Side. 
of 5 ooo. 45 Fifth Ave. 


Ag * tc NYC; 
NYC; 


MC— 


B—Frederick 


Gale, 48 West 48th St., NYC; ae ee 


424 Madison Ave., NYC; SZA—Stan- 


d Zucker Agency, ri Madison Ave. ., NYC; WMA—William Morris Agency, RKO Bidg., NYC. 


Allen, Red (Onyx) Nyc, ne 
Anthony, Ray (Tune Town) St. Louis, 
Mo., 5/7-18, b; (Rainbo) Chicago, 5/14- 


30, 

Armstrong, Louis (Aquarium) NYC, Clisng. 
5/15, ne 

Arnaz, Desi (Copacaba) NYC, Opng. 5/9, 


ne 
Arnheim, Gus (Jantzen’s Beach Park) 
Portland, Ore., 5/14-19 


B 
Bardo, Bill (Blue Moon) Wichita, Kan., 
5/7-12, ne; (Kennywood Park) Pittsburg, 
Opng. 5/15 
Barron, Blue (Edison) NYC, h 
=~< See (Stairway-to-the-Stars) Chi- 


cart 
Beneke, "Tex (Down Town) Detroit, 5/10- 


m3] Ray (Statler) Washington, D.C., h 
Bishop, Billy (Blackhawk) Chicago, Opng. 
ay 15 
=. Nat (Roosevelt) NYC, Cisng. 
5/12 
Byrne, Bobby (Roseland) NYC, b 


Cc 
Calloway, Cab (State) Hartford, Conn., 





CHARLES 
W.48 


COLIN STUDIOS 
NEW Y¥Y 


+h. ST RK 


NY 








No; just an ordinary performer. 

It’s the EXTRAORDINARY condi- 
tion of the piano which makes the dif- 
ference. 

Pianists—amateur or professional— 
are quick to appreciate the value of 
professional tuning, voicing & regulating. 

Experience this difference yourself! 
Call an American Society Harmony Doc- 
tor today. 


See your phone book, or write to: 


ya Society 


of Piano Tuner Technicians, Inc. 
5931 Warwick Ave. Chicago 34, IIL 











5/10-12, t; (Coronet) Phila., Pa. Opng. 
5/15, ne 
Carle, Frankie (Orpheum) Omaha, 5/10-16, 


Cavallaro, Carmen (Strand) NYC, Opng. 


5/3, t 

Chester, Bob (Adams) Newark, 5/9-15, t 

Coleman, Emil (St. Francis) San Fran- 
cisco, 

Courtney, Del (Roosevelt) New Orleans, h 

Crosby, Bob (Meadowbrook Gardens) Cul- 
ver City, Cal., b 

Cross, Bob (Trocadero) Evansville, Ind., 
Cisng. 5/9, ne 

Cummins, Bernie (Club Madrid) Louisville, 
Ky., Clang. 5/9, ne 


D 
Cee (Rio Cabana) Chicago, 


Davidson, ne 

Davis, Johnny “Scat” (Loew's State) 
NYC, Clisng. 5/8, t 

Dorsey, Jimmy (Club Madrid) Louisville, 
Ky., 5/10-16, ne 


Dowell, Saxie (New Kenmore) Albany, h 
Dunham, Sonny (Casino Gardens) Ocean 
Park, Cal., 


E 
—, Billy (Club Sudan) NYC, Clsng. 
5. » ne 
Elgart, Les 


(Rustic Cabin) Englewood, 


N. J., Clang. 5/5, ne 
her wm Duke (Paramount) NYC, Opng. 
Ferguson, Danny (Rendezvous) Lake 
Charlies, La., ne 
na, Herbie (Rustic Cabin) Englewood, 
» Opng. 5/6, ne 
Funes. "Buddy (Trianon) Philadelphia, b 


Foster, Chuck (Blackhawk) Chicago, Cisng. 








JUST OFF THE PRESS!... 


NEW “UN 0” EDITION 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


A Classified and Alphabetical List of the Best and 

Most Popular Standard Foxtrots. Waltzes Show 

Tunes. Rumbas. etc. .(36 Headings. over 2000 

Titles, with Original Keys & Starting Notes.) Pius. 

A Handy Fake List & Song Reminder of Top Tunes 

Covers the Whole Field of Popular Mus. » 
SEND FOR YOUR 


COPY TODAY 50. 





“ (S Copies for $2.00) 
an o-e ae 2) ee 














World-renowned teacher of 
BRASS INSTRUMENTS 
Specialist in teaching “Natural Wind- 
ma ~ HLA 
TOMMY DORSEY: 9+) nai nr, 


Grupp as the outstanding teacher.” 


HARRY JAMES: «in my opinion, 


Mr. Grupp is without equal as a teacher.” 


JIMMY DORSEY? «Grupp psychol- 
ogy on wind-teaching is the most logical.” 


OUT-OF-TOWNERS! 


Information on “‘out-of-towners course” 
mailed. Invaluable to wind-players. 


Only Book of Its Kind! 
“The First Guide to Natural Wind- 
Instrument Playing” by M. Grupp. 

a Constructive to ne 
nd Students, $3. 

WANT TO TEACH? 
Information on “how to adopt the M. 
Grupp system of instruction and teach it 

in your vicinity’’ mailed. 
Grupp Music Studios 
717 7th Ave., N. Y.'C. BRyant 9-9256 














BROOKLYN CONSERVATORY OF MUSIC 
Announces 


OTTO CESANA 


Course in 
MODERN DANCE ARRANGING 


10 SESSIONS - BEGINNING MAY l4, 


REGISTER NOW 


Apply:—J. EVAN BAKER, Supervisor 
Founded 1897 


BROOKLYN CONSERVATORY OF MUSIC 
Frederick L. Bergbrede, President 
58 SEVENTH AVENUE AT LINCOLN PLACE—MAIN 2-3753 
Chartered by the Board of Regents of New York State 
Approved Veterans Education (G.I. Bill) 


1946 

















DAVID HOLGUIN 


Authorized Teacher of The 


SCHILLINGER SYSTEM 


Studio: 
FINE ARTS BLDG. 
410 S. Michigan Ave. 
Chicago, Ill. 


Also 
MIDWESTERN 
CONSERVATORY 
Kimbal Hall 
Chicago, Ill. 




















5/18, r; (Oriental) Chicago, Opng. 5/16, 
Foster, Jimmy (Chin's) Cleveland, r 


G 
Gilbert, Johnny (Schroeder) Mil., Wis., bh 
Gillespie, Dizzy (Spotlite) NYC, ne 
Goodman, Benny (RKO Keith's) Boston, 
Mass., Cleng. 5/8, t 


Gray, Glen (Vogue Terrace) McKeesport, 
Pa., 5/6-19, ne 
il 
Hampton, Lionel (Howard) Washington, 
D. C., 5/3-9, t 


Harris, Ken (Park Lane) Buffalo, h 

Hawkins, Erskine (Lincoln) NYC, Clsng. 
May 9, h 

Hayes, Sherman (Bismarck) Chicago, h 

Henderson, Fletcher (DeLisa) Chicago, ne 

Herman, Woody (Sherman) Chicago, h 

Howard, Eddy (Aragon) Chicago, b 

Hudson, Dean (Flager Gardens) Miami, 
Cisng. 5/16, b 

Hutton, Ina Ray (Town Casino) Buffalo, 
ne 


I 
International Sweethearts of Rhythm (Re- 
gal) Chicago, 5/10-16, t 


J 
Johnson, Buddy (Apollo) NYC, 5/10-16, t 
Jordan, Louis (Oriental) Chicago, IIl., 
Cisng. 5/15, t 


K 
Kaye, Sammy (Palladium) Hollywood, Cal., 
b 


Kenton, Stan (Rainbow) Chicago, 5/7-12, b 

King, Henry ——- Gate) San Francis- 
co, 5/8-14, 

Kirk, Andy (Paradise) Detroit, 5/3-9, t 

Kisley, Stephen (Edgewater Beach) Chica- 


go, h 
Krupa, Gene (400 Rest.) NYC, Clisng. 5/15, 
ne 


L 

LaBrie, Lloyd (New Casino) Ft. Worth, 
Tex., Clsng. 5/17, b 

LaSalle, Dick (Rice) Houston, h 

Lombardo, Guy (Capitol) NYC, t 

Long, Johnny (Paramount) NYC, Clsng. 
5/7, t 

Lopez, Vincent (Taft) NYC, h 

Lunceford, Jimmie (Rainbow Randevu) 
Salt Lake City, Utah, 5/13-19, ne 


M 
Maat, Suatiy (Ambassador) Los Angeles, 
Cal., 


Masters, Frankie (Stevens) Chicago, h 
McFarland Twins (Alamo) Fords, N. J., b 
_—— Betty (Monticello) Norfolk, Va. ‘ 


McIntyre, Hal (Commodore) NYC, h 
Millinder, Lucky (Royal) Baltimore, 5/3-9, 


t 
Monroe, Vaughn, (Meadowbrook) 
Grove, N. J., Clsng. 5/13, ne 
Morgan, Russ (Plantation) Houston, Clsng. 
5/13, ne 


Cedar 


Nagel, 


N 
Freddy (Mark Hopkins) San Fran- 
cisco, h 


P 
Pastor, Tony (Pennsylvania) NYC, h 


SONGWRITERS 


MUSIC—PRINTED—$10.00 

SONGS RECORDED—$3.00—8 

ORCHESTRAL RECOR DINGS $6.00 
PIANO ARRANGEME 
SPECIAL OFFERS. (stamp) 


URAB-D. B 245 West 34th 


New York 1, New York 




















Ge a Piane Stylist 


Make Your Own Arrangements 


SEE FOR YOURSELF 


4-DAY TRIAL 


COURSE + Fu 


IN BOOK FORM S 


A 
A Complete Course 


on How to Play 


Popular Songs for Only syo°° 


REVEALS PROFESSIONAL SECRETS 
Easy-to-Follow Instructions 


re Acnpend Times have you tried to play l 
song, exactly as wien, only to find | 
re as the Fill-In the demonstrator em- 


orimprovise. This Book is toinstruct you,step 

by step, the art of Filling in and Improvising. 

- BY TEACHERS—“NeverBefore ] 
Book So Complete.”” You receive all the work- 

— material to build up an impressive, orig- 

inal style of y of your own. Over 100 pages-- 





sparkli w ideas—200 Bass 
Styles, 400 Bissline Breaks, ths Pro Professional Intro- 
Gomplledby famous Cav: 
‘amous Cav- 
a. aut ‘ities on | POPULAR SONGS! 
ROP ANTERR REO: | ORCHESTRA 
NOT AN EAR OR CO) 
Shese DENCE TRAINING! 
OURSE, but s com- Con- 
plete ae exciting ae Accom- 
revelation in ‘rans; 
piano playing fag Satire im 


EASY for BEGINNERS 
—Our instruction starts . 








FOR 

PLAY — eed is 
compl truction Manual covering 45 lessons 
and comiaieiner the entire contents of this famous 
book rg to dy 3 you make rapid strides in surpris- 
ing litth matter how well you 

Toten OF T. 


peng hb Thee i Jessons gives fo 
35 similar i instruction Stn YOUR OWN Wot st 
with surprising skill 





will be — If not delighted with 
Ihe wonderful instractign this book 


Order your copy now! TODAY! 
sured anywhere in the world. 











CAVANAUGH PIANO SCHOOLS 
475 Fifth Ave.,Dept. X, New York 17,N.Y. 





ployed? He filled in—You didn’t! Not your } | 
| fault at all—you were never taught to fill in 








| Key Spot Bands | 


AQUARIUM, New York—Louis 
Armstrong; May 16, Gene 


Krupa 
AMBASSADOR HOTEL, Los An- 
geles—Freddy Martin 
BLACKHAWK, Chicago—Chuck 
Foster; May 15, Billy Bishop 
CASINO GARDENS, Ocean Park, 
Cal.—Sonny Dunham 
COMMODORE HOTEL, New 
York—Hal McIntyre 
EL GROTTO, Chicago—Gerald 


Wilson 
New York 


400 RESTAURANT, 
—Gene Krupa 

LINCOLN HOTEL, New York— 
Erskine Hawkins, Clsng. May 
9 

MEADOWBROOK, Cedar Grove 
—Vaughn Monroe, Cisng. 


May 13 
MEADOWBROOK GARDENS, 
Culver City, Cal.—Bob Crosby 
NEW YORKER HOTEL, New 
York—Jerry Wald 
PAL a Hollywood, Cal.— 


Sammy Kaye 
PENNSYLVANIA HOTEL, New 
York—Tony Pastor 
RAINBO BALLROOM, Chicago 
—Stan Kenton; May 14, Ray 
Anthony 
ROSELAND, 


Byrne 

SHERMAN HOTEL, Chicago— 

oody Herman 

STEVENS HOTEL, Chicago— 
Frankie Masters 

TERRACE ROOM, Newark, N. J. 
—Tommy Tucker, Clsng. May 
13 


TRIANON, Southgate, Cal.—Joe 


Sanders 


New York—Bobby 





Pearl, Ray (Muehlebach) Kansas City, Mo., 


Petti, Emile (Versailles) NYC, 


Phillips, Ted Mma St. Leute, Mo., 
Clsng. 5/16, 


Prima, Louis (RKO Keiths) Boston, 5/9- 
15, t 


R 
Rich, Buddy (Orpheum) Los Angeles, Cal., 
Opng. 5/14, t 
Reid, Don (Melody Mill) Riverside, Ill., b 
Reisman, (Waldorf Astoria) NYC, 
Cisng. 5/14, h 
Robbins, Ray (Peabody) Memphis, h 
a Warney (Washington) Indianapolis, 


© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthly Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 
ments for 8 of the best hit songs. 
Send 25 cents, stamps or coin, for 
latest issue. 10 consecutive issues, 
$2. Mention, if piano teacher. 


Axel Christensen Studios 
21 Kimball Hall Bldg. CHICAGO 4, ILL. 














MIRACLE SERIES 


PIANO TEACHERS! 
Increase your 
them 


us 
roliment and hold 
longer with Miracle Series 
ote tly Piano 


Bq Miracle Series Publishers 
J 333 Provident BI 
. Tacoma 2, Washington 








BANDS IN ACTION! 
Action pictures of all name leaders, musi- 
cians, vocalists. Exclusive candids! Glossy, 
8x10. U i Guaran- 
teed to please or money refunded. 

25¢ e ch; for $1 


ARSENE STUDIOS 


1585-D Broadway, New York, N. Y. 








a———=Exclusive Photos! ==" 











WALTER "Foots" THOMAS 


Teacher of Saxophone 
(formerly with Cab Calloway) 


8 
Sanders, Joe (Trianon) Southgate, Cal, 
Opng. ‘ 


5/7, 
Sandifer, Sandy (Cricket Club) Los Am 
geles, ne ; 
Saunders, Red (Garrick) Chicago 
Sherock, Shorty (Lakeside Park) Dears 
Colo., 5/10-16 


Sherwood, Bobby (Avedon Cafe) Los An 


geles, Opng. 5/8, 
Snyder, Bill (Baker) ‘Dallas, h 
Strong, Benny (Trianon) Chicago, b 
Strong, Ds (Mary's Place) Kanens City, 


Me. 
Stuart, ‘N "Nick (Last Frontier) Las Vegas, 
Sykes, "Car (Trianon) Seattle, Washing. 
ton 


? , 
Tucker, Orrin (Walled Lake Casino) 
Walled Lake, Mich., Clang. 5/16, 
Tucker, Tommy (Terrace Room) Newark, 
N. J., Clang. 5/18, ne 


v 
Van, Garwood (Ciro’s) Los Angeles, Caj,; 


ne 
Vaughn, Buddy (Riverside Club) Casper, 
yo., ne 
w 
Wald, Jerry (New Yorker) NYC, 
ba as (Pelham Heath Inn) Pelham, 


NY, 
Wattece, Lu (Dawn Club) San Francisco, 
ne 


Wayne, Phil (LaMartinique) NYC, 
ve Lawrence (Aragon) Ocean Park, 


Wiexins. Eddie (Brass Rail) Chicago, ne 

Wilde, Ran (Statler) Boston, Mass., h 

—, Cootie (Riviera Club) St. Lats 
Cisng. 5/16, ne 

Williams, Griff (Palmer House) Chicago, h 

Wilson, Gerald (El Grotto) Chicago, ne 





- 

Gene Krupa Lineup 

New York — Lineup of the 
Gene Krupa band at the 409 
Restaurant here is: trumpets, Joe 
Trescari, Red Rodney, Jimmy 
Millazzo, and Ray Trescari; 
trombones: Tasso Harris (on no- 
tice), Warren Covington, Dick 
Taylor, and Carl Seaman; reeds: 
Harry Terrill, Charlie Venturo, 
Charlie Kennedy, Buddy Wise, 
and Jack Schwartz; Teddy Napo- 
leon (piano), Mike Trescari 
(guitar), Bob Stholl (bass), GK 
(drums), Buddy Stewart and 
Caroline Gray (vocalists). 





Catalina’s Casino Will 
Open Memorial Day 


Los Angeles—The Casino 
dancery at Catalina Island, will 
be re-opened (during the war it 
was a maritime service ware- 
house) Memorial day. Bands 
will be in medium price bracket 
and will play four to six weeks 
during summer months. It’s ex- 
pected there will be band spots 
at St. Catherine Hotel (small 
combos playing dinner ee 
and at half dozen small 
more than in pre-war days. 








Special Military Rate of $a 
year has been extended to in- 
clude all honorably disc 
service men and women. Effec- 
tive to December 31, 1946. 


MUSICIANS’ NOTICE 


DON REDMAN, one of the immortals of 
jazz, is at his best in MY GIRL FRIDAY 
and MICKEY FINN. These two orchestra- 
tions are as fine as anything you've ever 
heard or pievet— Se none. Name _— 
buy all the R t 
get—you can get the “above at dealers or 
75 cents each. Or order from David Gorn- 
storn, 117 W. 48th St., N.Y.C. 19. 


NEED NEW 
GAGS? 

















dividuals, Q 
Frankel, 
Ave., Chicago 23. 

















Special instructions for imp 

and ‘‘Ad Lib” playing 
CORRESPONDENCE COURSES 

IN IMPROVISATION NOW 
AVAILABLE 
For details write to: 
117 'W. 48th St., Suite 42 

New York, New York 

—_ Bryant 9-9760 
ery Monda 
Pillobelpan Ba. 


ALBERT A. KNECHT 
24 So. 18th St. 


Tel. Rittenhouse 6141 for appointments 
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ROBERT WHITFORD 
BREAK SHEETS FOR PIANO 


Revealing the greatest jazz patterns yet. 
25c for sample copy. 

PIANISTS 
Send for your free copy of our catalog 
ultra-modern piano publications. State 
you are a teac 


ROBERT WHITFORD PUBLICATIONS ay 


18 North Perr: ware Erie, Coane. 
“Publishers pt Mn oa Modern nn ea 


of 
rg 






















Te 


~~ SENSATIONAL GUITAR 
CHART 







gives names; readings; symbols; diagrams 
fingerings of ALL chords below 


chart gives of 24 keys. 


















TRUMPET PLAYE 


25 Swing Choruses. If you wish to acquire 58 a 
knowledge of the why and wherefore 






















ete. Individuality. 
EE CHORD CHART INCLUDED. 
i thy 


LEO FANTEL, 
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New 
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instrument. | 
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SWING PIA‘ 
Pre 
peake 2354. 
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DRUMMER 
Small, lar; 
Re 
KIRSCH, 224¢ 
DRUMMER— 
ment, stead 
cation, BILL 
BOY VOCAL 
perienced, 
need of job. 
JOHNNY ST 
Wilmington 56 


LUIS! 














| EQUIP Yt 
MANUS , 














Vegas, 
Jashing. 
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25c Extra for Box Se 
(Count Name, Address, City a and State) 
















CENSORSHIP 


All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers against the unworthy. 

















| FOR SALE 


IONAL ARTISTS MODEL AC- 
FeO OION— Italo-American, black pyralin 
finish, 41 treble keys, 140 basses with aug- 
mented 5th, 2 shifts. Like new! Excellent 
buy. Box A- 316, Down Beat, Chicago 1. 
——— 








ETS, b mello- 
on % ~~ we horns, tubas, 
inets, flutes, saxophones (no tenors) 


a. yg or he list and specify in- 
are interes ted. 


ALTO or TENOR SAX, clarinet—Army 

Band veteran, 26, union, will travel. 9 
years experience, read or fake. MUSICIAN, 
552 E. Greene, Frankfort, Indiana, 


ae MAN, 18, desires summer job. Ex- 
enced, Read and go. BOB CRAIG, 
$28 E Dunklin, Jefferson City, Mo. 


DRUMMER —Veteran, union, fake, read. 
a and reliable. Formerly with Army 











TROMBONE—Union, fake and read. De- 

pendable, willing to travel. Will furnish 
references. Send answers to: 1333 Eastman 
St., Zanesville, Ohio, 


RATE IS 15c PER WORD AND 25c FOR BOX NUMBER 
WHEN USED. 


SON ROSS 2 CO., 3433 DeKalb Ave., 
Bronx 67, N. 


“DIXIELAND” ARRANGEMENTS for 

trumpet, clarinet, tenor (optional trom- 
bone) and Rhythm Section. Modern “dix- 
ie,” exceptionally full—$1.50. Free list. 
ar FOX, 1245 N. Vine, Hollywood 38, 
Calif. 


ORCHESTRATIONS—We can supply you 

with vocal orchestrations in your key. 
Also dance orchs. Bulletin FREE! Sherwood 
Meee ~— 1585 Broadway, New York 
19, N. ¥. 














ARRANGEMENTS FOR clarinet, tenor, 

trumpet, rhythm, also four saxes, trum- 
pet, rhythm. Write, IRWIN ROBERTS, 
137 West 45th St., N. ¥. C. 19; N. Y. 


SONGS plugged by mail. DON FRANKEL, 
1508-D S. Homan, Chicago 23. 








PHONOGRAPH RECORDS 











WEST COAST JAZZ CENTER—Holly- 
wood’s only exclusive jazz store, mecca 








for ici and collectors. Now stocking 
SONGWRITERS! Piano arr ts or| 80 di labels, including Commodore, 
complete orchestrations for your song. tg Guild, Keynote, Bluenote, Comet, 


Apply: WILF 
Toronto, 


Original poems set to music, 
MOISE, 921-A Kingston Rd., 
Ont., Canada. 





MODERN HARMONY, ARRANGING, IN- 
STRUMENTATION & SCORING—A 





ich you 
NAPPE MUSIC HOUSE. 6531 N. h 
St., Chica Chicago 45, Ill. 


WE WE HAVE A COMPLETE LINE OF recon- 
ditioned guaranteed first-line band and 
stra instruments ready for immediate 
eg We will pay outright cash or take 
r old instrument in on trade for another 
instrument. Highest prices are offered for 
instruments, and if not satisfied, we a 
at our expense your instrument Write 
for further details. MEYER’S MUSICAL 
EXCHANGE, 454 Michigan, Detroit 26, 
Michigan. 


Cage ry Jazz Artists” on 2000 Ree- 
rtist, Tune, Bid. CHARLES 
anetes’ tit Argyle, Dearborn, Mich. 


Teor SAXOPHONE—French Selmer, 

jd Lacquer, imported, serial 23566. Not 
used bp bo factory reconditioned. New case. 
Your offer. TILPHER THOMPSON, Devils 
Lake, North Dakota. 


bc vane COATS, $8. 00 (white), dou- 

east (used) cleaned, 
pressed. Excellent condition, sizes 34-44. 
Tuxedo we, of all sizes, $6.00-$5.00 pair. 
Leaders coa' colors, $4.00. Tux- 
edo Suits, Shi ¢ $20.00. Free lists. WAL- 
LACE, 2416 N, Halsted, Chicago, 


RIDE TRUMPET 18 beautiful tone, fine lip, 

excellent section man, no Ist. Will travel, 
join union, available June ist. DICK 
NANES, 57 High St., Nutley, N. J 


EXCELLENT 6 piece combo would like 
summer location, Piano player can cut 
anything. DICK NANES, 57 High St., 




















AT LIBERTY 











DRUMMER—Available immediately, Nine 
years semi-name, three years Army bands, 
Just discharged. Go anywhere for Ps, 
salary. All inquiries answered. STANLEY 
HOTALING, Warwick, New York, 





HELP WANTED 








correlated course with Charts, 

Diagrams and illustrated examples showing 

practical application and use. MIRACLE 

SERIES, 333-E Provident Bldg., Tacoma 2, 
ashington. 





A PIANO-VOCAL of your song—$8.00. 

_ gg or home recording. Also 

set to music. Reasonable. 

Write: pO WILLIAM C. STOVER, 228 S. 
Main St., South Bend, Indiana. 





MUSICIANS for eneitieind pevttery. bend. 





SONGS ARRANGED: Words, melody, 
chords—$4.00; 200—$10.00. Piano ar- 





Jump and 
characters. Write VERN WELLINGTON, 


916 Lansing, Austin, Minnesota. 


t—$6.00; 200—$20.00. Copyright 
Service—$3. 00. B'& L MUSIC PRINT, 74 
Arcade, Providence, R. I. 





MUSICIANS on all dance band instruments 

for orchestra and combo work playing 
one nighters and locations. Payoff is scale 
which is up to $12 per day with weekly 
minimum guarantees according to ability. 
Payday 52 weeks per year. All applications 
to referred to each of our bands, VIC 
SCHROEDER AGENCY, 848 Insurance 
Bidg., Omaha, Nebr. 


GIRL MUSICIANS—Alto, tenor, and pian- 

ist for hotel band. Must be experienced. 
TOP salaries. Steady location work. Box 
A-327, Down Beat, Chicago 1 








SPECIAL ARRANGEMENTS—Made to or- 

der. Have 300 scores—will sell copies. 
Also copy records. List free. CHARLIE 
PRICE, Danville, Va. 


PIANO MODULATION—Quick, practical 
chord progressions. Send $1.00. MACEK 
STUDIOS, Box 172, Easthampton, Mass. 


PIANISTS—Embellishments for standards. 
Send $1.00. Set of ten and list. STUDIO 
OF MODERN PIANO, Northampton, Mass. 














WANTED GIRL MUSICIANS at once. Box 
A-326, Down Beat, Chicago 1. 


GIRL BAND VOCALIST. Send recording 

and clear full S*. snapshot — 
ly. P Palm Beach Club, De- 
trolt 21, Mich, 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 








‘ SING | PIANIST, AXATLARLE. Small 
Preferred. Chicago only. Chesa- 


peake 2354. 
cago 1. 


DRUMMER — White, good, experienced. 
Small, large, mae. American, Latin, 
Read, ke. Travel. ELROY 
KIRSCH, 2246 W. ite St., Cleveland, Ohio. 
DRUMMER—22, Navy veteran, top equip- 
ment, steady, experienced, union, any lo- 
cation, BILLY WALKER, Oxford, Kansas. 
BOY VOCALIST—Veteran, 22, tenor, ex- 
perienced, read music, will travel. In 
need of job. Phone Wilmington 2-6580. 
JOHNNY STEWART, 402 Maryland Ave., 
Wilmington 55, Delaware. 


LUISETTI 


Strand Theater Bidg.. 
rr, 4 48 St 
Phone: Columbus 5- 9866 


daXaphone 
Clarinet 


Box A-328, Down Beat, Chi- 

















PETER A. 

















FAMOUS MAKE 


ACCORDIONS 


WRITE FOR FREE INFORMATION 


FEDERAL ACCORDION CO. 
475 FIFTH AVE. NEW YORK 


RHUMBA TRAPS 
ee ee eee ae 
a Me = PA 50 ea. 
Complete Becponet , 
ms. RANKS DRUM SHOP 
e Chicago 4, Ill. 


parent 




















| EQUIP YOUR ORCHESTRA with 
MANUS A-JUST-ABLE COVERS 


STRONG, Ligring. 
ECONOMIC. 
- isi 
= ~twe r. each 
tots. sine 4 


Symphony Size 
1 eas ch 
1x4, inch Back 





FREE 
ALFRED MUSIC CO., 145 W. 45th St., N.Y. 














“337 VOICINGS AND COLORS”—For 

Dance Arranging—$1,.00. Arrangements 
made to order—75c per instrument, 300 
Ooigines Hot Licks—$1.00 Hot Choruses (4 
for $1.00)—(10 for $2.00). LEE HUDSON, 
Box 255, Van Nuys, Calif. 


PIANISTS AND TEACHERS: Add a pro- 

fessional sound to your playing of popu- 
lar song hits. BREAK BULLETINS pre- 
pared monthly by Phil Saltman, eminent 
Boston radio a gen gen a for 
details + send 20c for KEN- 
MORE MUSIC COMPANY. * ser "Boylston 
St., _ a. 16, Mass. 


YOUR SONG PROFESSIONALLY ar- 

ranged with complete piano score and 
guitar diagrams, chord notation. Price is 
$10.00, and work is guaranteed satisfactory 
or money returned promptly and in full. 
a i me LEE, 344 Primrose, Syracuse 











oe | OBCHRSTE ATIOND— Lowest pric- 
for free interesting catalog list- 
me hundvads of latest arrangements. JAY- 


COMPLETE perenne piano ar- 

t of your song (with chord sym- 
bols) $8.00. ARNOLD ARRANGING SERV- 
ICE, Box 236, Back Bay Annex, Boston 17, 


ass. 
NEED ARRANGEMENTS? For tested spe- 


cials write MIDWEST, Box 111, Spring- 
dale, Arkansas. 








NITESPOT VOCALISTS—Small combos, 
io Duos and singles; Are you looking 
for “cute” love songs or ballads? Get FREE 
copies “Sing Me a Love Song”—‘Can’t 
Make My Heart Behave”’—others. (Oakley- 
Corning’s, Irving’ Berlin—Quoting Joe 
Haye’s column—‘Elmira Sunday hs 
gram”). (Oakley-Cornings gift to the Mu- 
sic World—Quoting “Corning News”). 
Write: CURT OAKLEY now at Woodhull, 
New York, Box 23. 


STANDARD ARRANGEMENTS $10.00 

each. Send for list. EDDIE KAY, Wood- 
pee Courts, Trailer No. 45, Bloomington, 
ndiana. 


SPECIAL 4-PIECE ARRANGEMENTS. 

Perfect Two-Way 1-Trumpet-Alto OR 
Tenor. Rhythm. Free list. CHET MAR- 
RIER, Escanaba, Mich. 


Popular Band Leader and 
Vocalists Photographs 


Seven beautiful glossy photos of your favorite Band 

ewe size 8 by 10 ready to frame—for cnly 
$1.00. Send list of “gy Wanted . Snctading sec. 
ond choice, wih $1.00 in curre: ney order 
plus 0c for mailing and shandiingor 25¢ in 
stamps or coin for one sample 


KLER'S BOOK "HOUSE 


1143 Avenue of the Americas (6th Ave.), New York City (19) 











Excelsior, Jump, Jewel, Jamboree, Sunset, 
Asch, ARA, UHCA, Crescent, Philo, Mu- 
sicraft, etc. TEMPO MUSIC SHOP, 5946 
Hollywood Blvd., Hollywood 28, California. 
Opposite Florentine Gardens, Hours—noon 
to nine daily. Catalog 10c. 


FALKENER BROS. RECORDS, 
lumbus Ave., Boston, Mass. 


RARE RECORDS—Send for list. James, 
Waller, Miller, Kirk, Crosbys, Herth, 
Krupa, Gray, Whiteman, Goldette, Herman, 
Robertson, Calloway, Dorseys, Pollack, 
Bradley, Webb, ce—many others. BILL 
MULL, West Ave., Kannapolis, N. C. 


COMPLETE CATALOG—Including many 

hard to get numbers of twenty-five differ- 
ent label records. Thousands of numbers. 
Catalog will be mailed upon receipt of 25c 
in stamps. TUTTLE SALES CO., 58-A S. 
Salina St., Syracuse 4, N. Y. 





383 Co- 











CLASSIFIED ADS—NEWS DOWN BEAT 23 

Tit CHRD pate yon cn we mae list. 

al MeGAHEY io ene Pw he i 

CLASSIFIED CLASSIFIED RATE CHANGE _ jf: #: wes: Scinun, wee 
Fifteen Cents per Word—Minimum 10 Words EFFECTIVE JANUARY 1, 1946, THE CLASSIFIED 12027 ‘Cheyenne Aven Detroit St, Meh” 





MUSICIANS. Postcard brings list of Jazz 

records your collection should include. 
RECORD BAR, 87 Liberty Street, Stam- 
ford, Conn. 





MISCELLANEOUS 











PERFORMERS SAY: “Most original, 

freshing gags!” Special collection, includ 
ing catalog, lists, $2.00. KLEINMAN, 25- 
$1-P 30th Rd., L. I. City 2, N. ¥. 


MAGIC IS FUN! Amaze your friends—per- 

form professional-type tricks with our 
“easy-do” magical apparatus. EE Cata- 
log. Write TODAY! LEE’S, 2231-D Me- 
Kinley, Berkeley 3, Calif. 


— ra TUNING AT HOME— 

by Dr. Wm. Braid White. Write 
KARL  BARTENBACH, 1001 Wells Street, 
Lafayette, Indiana. 


PERSONALIZED STATIONERS—Imprint- 

ed with name and photo cut of favorite 
instrument. 100 letterheads—100 envelopes, 
$2.00. Postpaid. TERMINAL, 4818% Kim- 
ball, Chicago 25. 


I WANT TO BUY established band—over 
12 men. NICK KIRK, 67 Union, Frank- 
lin, Mass. 


NIGHT-CLUB, band entertainers ATTEN- 

TION! Original “MODERN HUMOR 
PARODIES.” Plus limericks, gags, only $5. 
INFORMATION on request. A. J. MELO, 
Box 1768, Springfield, Mass. 


RIDE THAT HORN—Hot Choruses to any 

tune. Your choice. $1.00. VOGEL MU- 
SIC SERVICE, 447 River Road, Silver 
Grove, Ky. 























USED RECORDS—$1.95 dozen, F.O.B. Syr- 

acuse. All popular late records—no dup- 
licates—our selection. Included with above 
order FREE catalog of our entire new rec- 
ord stock. TUTTLE SALES CO., Syracuse 
4, New York. 


WORLD’S LARGEST AUCTION LIST— 

rare, hard-to-get records. Goodman, Mil- 
ler, Basie, Morton, Armstrong, etc. Send 
25e coin. RAY REID, 116% N. Main, 
Greenville, S. C. 


BLUE NOTE RECORDS—THE FINEST 

IN HOT JAZZ, Boogie Woogie, Blues, 
Stomps, Band Improvisations, Dixieland. 
All Star Swing Combos, Piano Solos, Vocal 
Blues, — + mage Authentic ne Orleans 
Jazz. ‘or complete entailing a 
NOTE RECORDS, 767 Lexington , New 
York 21, New York. 








SONGWRITER S—Amazing. chord-scale 
chart give 1000 ideas for new themes. 

Price $1.00. Money-back guarantee. CAROL 

so a Box 21, Lefferts, Brooklyn 25, New 
ork. 


“I GOT CATTLE TO TEND” an outstand- 

ing cowboy song by Red River Dave and 
Al Randolph. ye “ee Fag 7g =. 
Prof. copies free AL RAN- 
DOLPH PUBLIGATIONS. 588 Seventh 
Ave., New York, N. Y. 


— MOUTH PIECES made to order. 
Box 82, Moline, Illinois. 


SINATRA glossy photos and snapshots for 

sale. Write for prices. FRANK TEN. 
NANT, JR., 615 N. Boulevard Terrace, 
Dallas 11, Texas. 

















COPY SERVICE from all types of records 

and transcriptions. Write for particulars. 
TECHNICAL RECORDING SERVICE, P. 
O. Box 5911, Chicago, Illinois. 


bi np ea = for Free Auction and 

Sales Lists. Includes Berigan, Miller, 
Krupa, ete. List your wants if 
on Columbia, » Bluebird, ene or 
Okeh. If de y_ interested, ite Roger 
W. Barrows, 16 Glen Road, Rutherford, 





New Jersey. 








Insist on the Genuine 


HARMON 


(Wow 7+ Wow) 


MUTES 


They’re Back Again 
Better Than Ever 











“THE BANG UP TUNES" 
new release of four beautiful song 
LUETTA—Ballad. MY BALLERINA—-Rumba 
SUNNYSIDE OF BROADWAY 
THE BOWERY—Polka 
Ask your music dealer for these songs 


GRAND CENTRAL MUSIC co. 
(Music Publishers 
1504 Bro. ewes, Detroit 6, Mich. 











Band & Orchestra Instrument 
REPAIRING 


Prompt service - Low prices 
Write for Price List 


WALLACE MUSIC 
COMPANY 


47-49 S. Main St., Wilkes-Barre, Pa. 














RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


Write for Catalog 








BAND INSTRUMENT REPAIRING 


Send your brass instruments to us for reconditioning. Large 
Horns our specialty. ALL work guaranteed. 


THE DENT SHOP 
BRISTOL, INDIANA 

















su, LOCKIE’S 


NAME BANDS 


1521 No. Vine St. 
Hollywood 


© Distributors of the Finest Musical Instruments © 


Headquarters for 


950 So. Broadway 
Los Angeles 


AVAILABLE 
EXPERT TRUMPET PLAYER 
Exceptionally High Register 
Good Reader 

WRITE: 


Miss LORRAINE DeROSA 
77-79 Madison St., New York 2, ©. 














WANTED | 
A-1 REPAIRMAN 


ON REED INSTRUMENTS 


IVAN C. KAY 


112 John R Detroit 26, Mich. 











at less than 


DOWN BEAT PUBLISHING CO. 
203 N. Wabash Ave., 
Chicago 1, Ill. 


[_] 1 year $4 


Name 
Cre ONE Oe oan didn advan tans 
®Avaiiahi to all b, 














ALL THE MUSIC NEWS 
Every Other Week 
Mailed to your very door 


Please enter my DOWN BEAT subscription: 


(] Military and Transition Rate $3 one year* 


SERRE e HEHE S OHSS EEE SHES ESTOS SES ESE EEE SSE SSSSESHTETSE ES EES 


Stumet: and: Meu: < pccccccccedecqcscdstcseeses heescacedesescnseubbues 


of Armed Services—and to cosently-Seeme vets giving 
former rank and serial number. Request necessary for 5-6 


15¢ a copy! 





[_] 2 years $7 


ee se eeeeeeee 


« WAR uirsniice 
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